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xk¡/kh th dh
150 oha t;Urh o”kZ
ij laLFkku ifjokj dh vksj ls ‘kr~ ‘kr~ ueu~

izsj.kkRed dFku
Ÿ cqjkbZ ls vlg;ksx djuk ekuo dk ifo= dÙkZO; gSA
Ÿ vius nks”k ge ns[kuk ugha pkgrs] nwljks ds ns[kus esa ges etk vkrk gS cgqr lkjs nq[k rks blh vknr ls iSnk gksrs gSaA
Ÿ vDyean dke djus ls igys lksprk gS vkSj ew[kZ dke djus ds cknA
Ÿ Økss/k ,d izpaM vfXu gS] tks euq”; bl vfXu dks o’k esa dj ldrk gS ] og mls cq>k nsxk tks euq”; vfXu dks o’k esa ugha

dj ldrk ] og Lo;a dks tyk ysxkA
Ÿ Hkwy djus esa iki gS ijUrq mls fNikus esa mlls Hkh cMk iki gSaA
Ÿ vki vius nq’eu dks vxj dksbZ lcls vPNh pht ns ldrs gS rks vki mls {kek dj nsaA
Ÿ vki vkt tks djrs gS ml ij Hkfo”; fuHkZj djrk gSA
Ÿ og cnyko [kqn esa ykbZ;s] ftls vki nqfu;k esa ns[kuk pkgrs gSaA
Ÿ tc Hkh vkidk lkeuk fdlh fojks/kh ls gks] mls izse ls thrsaA
Ÿ ,d fouez rjhds ls] vki iwjh nqfu;k dks fgyk ldrs gSaSA
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lans’k
eq>s ;g tkudj gkfnZd izlUurk gS fd jktdh; efgyk ikWfyVsfDud egkfo|ky;] mn;iqj ^^u;fuek** if=dk dk
izdk’ku dj jgk gS A efgykvksa us rduhdh ds fofHkUu {ks=ksa esa fo’ks”k lQyrk,a izkIr dh gSa A
izd`fr us efgykvksa vkSj iq:”kksa dks leku ‘kfDr;k¡ iznku dh gSaA mu vkRexr ‘kfDr;ksa dk mi;ksx dj efgykvksa dks
jpukRed dk;Z dj vkRefuHkZj cuuk pkfg, A
eq>s iw.kZ fo’okl gS fd ^^u;fuek** if=dk dh lkexzh Kkuo/kZd] izsj.kknk;d o efgyk&’kfDr ds lEeku esa lgk;d fl)
gksxh A
eSa ^^u;fuek** if=dk dh lkFkZdrk ,oa lQy izdk’ku ds fy, viuh ‘kqHkdkeuk,a izsf”kr djrk gw¡A

MkW- lqHkk”k xxZ
jkT; ea=h
jktLFkku ljdkj
rduhdh f’k{kk ,oa laLd`r f’k{kk ¼Lora= izHkkj½]
fpfdRlk ,oa LokLF;] vk;qosZn vkSj fpfdRlk]
fpfdRlk ,oa LokLF; lsok,a ¼bZ-,l-vkbZ½
,oa lwpuk ,oa tulEidZ foHkkx
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MESSAGE
It is a matter of great pleasure that Government Women Polytechnic College, Udaipur
is bringing out the next issue of college magazine “Nayanima” 2018-19.
A college magazine is a channel for expression of thoughts and creativity of the staﬀ
and the students besides showcasing various activities and achievements . This would add
to their learning process and further the cause of women empowerment . It will also be
valuable source of inspiration for the society as well as the students and staﬀ.
I extend my best wishes to the students and staﬀ in their venture.

Vaibhav Galriya
(IAS)
Secretary to Government
Higher & Technical Education Department
Government of Rajasthan
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lans’k
eq>s ;g tkudj vR;Ur izlUurk gqbZ fd jktdh; efgyk ikWfyVsfDud egkfo|ky;] mn;iqj }kjk laLFkk dh okf”kZd if=dk
u;fuek dk izdk’ku fd;k tk jgk gSA
jktdh; efgyk ikWfyVsfDud egkfo|ky;] mn;iqj us rduhdh f’k{kk esa uokpkj vkjEHk dj izns’k esa rduhdh f’k{kk dh
izxfr esa viuk vewY; ;ksxnku fn;k gSA laLFkk }kjk izdkf’kr if=dk u;fuek esa fofHkUUk jpuk,a] laLFkk dh xfrfof/k;k¡ o rduhdh
f’k{kk lEcU/kh tkudkfj;k¡ miyC/k djokbZ tk jgh gS] tks fo|kfFkZ;ksa ds fy, mi;ksxh lkfcr gksxh A
jktdh; efgyk ikWfyVsfDud egkfo|ky;] mn;iqj jkT; ds izfrf”Br rduhdh laLFkkvksa esa ls ,d gSA bl laLFkk esa VsDlVkbZy
fMtkbu] baVhfj;j Msdksjs’ku ,oa C;wVh dYpj esa fMIyksek ikB~;Øeksa dk v/;kiu djk;k tk jgk gS A bu ikB~;dzeksa ls vkS|ksfxd
izfr”Bkuksa dks izf’kf{kr tu’kfDr miyC/k gks jgh gSA
Hkfo”; esa miyC/k gksus okys jkstxkj ds voljksa dk ykHk mBkus ds fy, vfHkO;fDr dkS’ky dk egRoiw.kZ ;ksxnku gksxk ,oa
laLFkk }kjk bl fn’kk esa lkFkZd iz;kl fd;s tk;sxsa] ,slh esjh vis{kk gSA
u;fuek ds izdk’ku ds egRoiw.kZ volj ij] eSa laLFkk ds lHkh xq:tu] fo|kfFkZ;ksa ,oa deZpkfj;ksa ds mTtoy Hkfo”; dh
dkeuk djrk gw¡A

nfj;k flag ;kno
funs’kd] rduhdh f’k{kk]jktLFkku
v/;{k] izkfof/kd f’k{kk e.My] jktLFkku
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iz/kkukpk;kZ dh dye ls
ifjorZu vifjgk;Z gS vkSj ,d fu;fr gSA thou ,oa le; nksuksa
xfr’khy gSa] fujUrj pyrs jgrs gSaA ifjorZu thou dk ,d vfHkUu vax
gSA ifjorZu esa gh fodkl gS] cnyko ls gh mUufr ]izxfr gSA ifjorZu gj
ckj dqN u;k ykrk gS] ifjfLFkfr;ksa esa] okrkoj.k esa ,oa Lo;a ds thou
essaA blls thou vkSj ifjiw.kZ gksrk gSA le; ij cnyko dks viukuk gh
lQyrk dh dqath gSA ;g flQZ ekuo thou esa gh ugha vfirq
vkWxsuZkbt+s’ku& laLFkk ij Hkh ykxw gksrk gSA tks ifjorZu Lohdkj dj
cnyko dks viukrs gSa os ges’kk lQyrk izkIr djrs gSA tks ifjorZu dks
udkjus dh dksf’k’k djrs gS os ‘kuS% ‘kuS% foQyrk dh vkSj vxzlj gks
tkrs gSaSA vr% ge lcds fy;s furkUr vko’;d gks tkrk gS fd ge
ifjorZu dks Lohdkjsa ,oa le;kuqlkj Lo;a dks <kysaA bl izfd;k esa lcls
egRoiw.kZ gS le; dks le>ukA le; gh ,dek= ,slk /ku gSa tks bZ’oj us
lcdks cjkcj ckaVk gSaA
tSlk dh Plutarch us dgk gS “Mind is not a vessel to be
ﬁlled but a ﬁre to be kindled”.

u;fuek Hkh dkWyst Lrj ij ,d ,slk ek/;e gS tgk¡ f’k{kkfFkZ;ksa
dh dYiuk’kfDr iznhIr gksrh gSA laLFkk Hkh ,sls vf/kuk;d f’k{kkFkhZ
cukus ds fy;ss izfrc) gS tks vk’kkoknh gks] Lora= lksp j[krs gks vius
mís’; dh iwfrZ gsrq drZO;fu”B gks ,oa laLFkk gh ugha vfirq ns’k ds eku ds
fy;s ges’kk vxz.kh ,oa xfr’khy gksA
eSa mu leLr Nk=kvksa dh ljkguk djrh gw¡ ftUgksaus ikB~;dze ds vfrfjDr xfrfof/k;ksa esa viuh fgLlsnkjh fuHkkbZ]mudh ;g vfrfjDr
lgHkkfxrk muds ldkjkRed n`f”Vdks.k dk |ksrd gSA vk’kk djrh gw¡ ijEijk ,oa vk/kqfudrk esa leUo; LFkkfir djrs gq, vkxs Hkh os viuk
mRd`”V ;ksxnku nsrh jgasxhA
u;fuek ds f}rh; laLdj.k ds lQy izdk’ku ds fy;s eSa laikndh; lnL;ksa] fMtkbuj ,oa QksVksxzkQjksa dk vkHkkj izdV djrh gw¡ ,oa
mEehn djrh gw¡ muds vuojr iz;kl vkidh vis{kkvksa ij [kjs mrjsaxsaA
blh vk’kk ds lkFk&

nqxsZ’k ufUnuh
iz/kkukpk;Z
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EDITORIAL
One of the most interesting things about the GWPC is the diversity and creativity of its brain power. The Editorial
committee of the Institute proudly presents its unique creation in the form of the Magazine 'Naynima' every two years
which serves as a platform to highlight the literary and artistic segments of the GWPC family. The magazine also highlights
the educational, cultural, sports and total personality development programmes, conducted for the students in the College.
Mid-way through editing and designing a pile of articles which we were nose deep in and with the thoughts of the
zillion things that 'JUST HAD TO BE DONE'. Each year, our team of editors, designers, photographers, and correspondents,
in addition to generating creative content from the student population, worked extensively to report on events in and
around college. This was of many such moments (hours)! Putting a magazine together was no cake walk. We along with
our editorial team members have spent sleepless nights to make this magazine stand out. So here you have "Naynima", the
long awaited magazine of GWPC for the year 2018-2019. The name of the magazine, "Naynima" may seem dif icult, but it
just means "DEEP INSIGHT", a clear vision. This magazine gives an insight into the human way of life, their creativity and
activities. Our theme for this magazine is Green Environment. We can contribute a lot in creating and having eco-friendly
environment. Its our duty to keep our environment clean and green. We must follow the principle- RRR (Reduce, Reuse,
Recycle). We can start from our homes only. We have tried to coordinate this Green Concept in our magazine. This magazine
is a platform that exhibits the literary skills and innovative ideas of teachers and students. "Naynima" presents the hard
work and dedication of students and contributions of Faculties. We would like to thank all our editorial team members for
helping out pull this through. We express our considerable appreciation to all the authors of the articles in this magazine.
These contributions have required a generous amount of time and eﬀort. It is this willingness to share knowledge,
concerns and special insights with fellow beings that has made this magazine possible.
Thank you all !!!

Ms. Sandhya Dhaddha
(HOD, I.D.)

Dr. Alka Hada
(Sr. Lect. T.D.)

Ms. Madhurlata Puri Goswami
(Lect. B.C.)
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Ms. Kalpana Salvi
(Lect. T. D.)

C;wVh dYpj izHkkjh dh dye ls ----------C;wVh dYpj ;¡w rks nks ‘kCn gS ] ysfdu fdruk foLr`r vkSj [kwclwjr lalkj vius vki esa lesVs gq, gSaA lqUnjrk dks fdlh ,d
ifjHkk”kk esa lhfer dj ikuk vlaHko gS ] ;g ,slk vifjfer ,oa vlhfer ‘kCn gSA ftldh gj O;fä dh vyx O;k[;k] gj ,d dh
vyx lksp! lkSUn;Z lao)Zu ds fofHkUu egRoiw.kZ igyqvksa ls fufeZr C;wVh dYpj ikB;Øe dk ,d&,d fgLLkk vius vki esa ifjiw.kZ
vkSj LokoyEcu ds fy;s izsfjr djus okyk gS A
lqUnj o lqMkSy fn[kuk izR;sd bUlku dh dHkh u [kRe gksus okyh pkg gSaA C;wVh dYpj vke O;fDr ds Lo:Ik o O;fä Ro dks
csgrj vk;ke iznku djus esa enn djrk gS vkSj bl fo”k; ls tqM+h gj Nk=k dks dk;Z dkS’ky ds lkFk dk;Z fuiq.krk ,oa vkRefo’okl
iznku dj lekt ds O;fä Ro dks fu[kkjus esa viuk ;ksxnku nsrk gS A vkb;s C;wVh dYpj ikB;dze ds [kwclwjr lalkj dk fgLlk cfu;s
vkSj viuh l`tu’khyrk ls [kwclwjrh dks u;s vk;ke nhft;s --------------------------------vlhe laHkkoukvksa ,oa ‘kqHkdkeukvksa ds lkFk
Jherh ehuk{kh ‘kekZ
izHkkjh ] C;wVh dYpj foHkkx

Scan QR Code
For detailed information
of Beauty Culture Department
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Cultivation of Beauty

Face Painting : Sanjay Kumari & Riya Mali
Face painting is the artistic application of cosmetic "paint" to a person's face.

Facial Treatment : Radhika Sharma & Shirin Banu
A facial treatment is a relaxing cleansing process that exfoliates, hydrates, and nourishes the skin. Facials
are a gentle, relaxing treatment that is perfect for the majority of skin types. During the treatment, the face is
usually steamed, cleaned, and exfoliated. Every facial treatment is personalized to it your skin’s needs for
the best results. Regular facials contribute to younger skin that is hydrated and balanced.
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Enhancing Beauty

Body Tattoo : Priya Chundawat Mochi

Skin Analysis : Shivani Mittal

Body tattoos can be used to decorate the body.
"Glitter tattoos" are made by applying a clear,
cosmetic-grade glue on the skin and then coating it
with cosmetic-grade glitter. More elaborate
temporary tattoos may be made using stencils and
airbrush equipment.

Skin analysis is a very important part of the facial
treatment because it determines what type of skin
the client has, the condition of the skin and what
type of treatment the clients skin needs.

Waxing : Manju Veerwal
Waxing is a hair removal method which is semi-permanent in nature and removes the hair from the root.
Almost all the areas of the body can be waxed such as, eyebrows, faces, legs, arms, back, abdomen etc.
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Hair Setting

Thermal Styling : Ruchika Dangi & Riya Mali
Thermal Styling - Thermal techniques involve styling on clean, dry hair using electrical equipments which produce
heat. Equipments include tongs, hot rollers, pressing and crimping iron .

Hairdo : Ruchika Dangi & Riya Mali
A hairdo or hairstyle is a way in which the hair is styled It is considered as an important aspect of personal grooming
and fashion and is popular among both men and women. A hairstyle is achieved by arranging the hair in a certain way
by the use of combs, blow-dryer and cosmetics.
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Treatments

Hair & Scalp Treatment : Madhubala Gupta

Hair & Scalp Treatment : Shivani Mittal

Scalp and hair treatments - The purpose of scalp and hair treatments is to preserve the health and
appearance of hair and scalp. These treatments also help to prevent or combat disorders such as dandruﬀ,
dry hair or scalp and oily hair or scalp.

Hair Highlighting : Shilmi Paliwal, Kratika Vaishnav, Aruna Paliwal
Hair highlighting is changing a person's hair color, using lightener or haircolor to color hair strands. It can
be done in natural or unnatural colors. Hair lightened with bleach or permanent color will be permanent
until new growth begins. Highlighted hair will make the hair appear fuller.
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Yoga Asanas
An asana is a body posture, originally a sitting pose for meditation and later in hatha yoga and
modern yoga, adding reclining, standing, inverted, twisting, and balancing poses to the meditation seats.
The Yoga Sutras of Patanjali de ine "asana" as "[a position that] is steady and comfortable". Asanas are also
called yoga poses

Riya Mali & Madhubala

Deepika Dhanopia, Ruchika Dangi, Sanjay Kumari, Radhika Sharma
Manju Veerwal, Monika Sen
Madhubala Gupta, Riya Mali
12

Body Wellness
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Cosmetic Preparation

Deepika Dhanopia, Manju Veerwal, Shivani Mittal, Priya Chundawat Mochi,
Mamta Prajapat, Bhagyashree Vyas
Cosmetics are designed for use of applying to the face, hair, and body. They are generally mixtures of
chemical compounds, some being derived from natural sources and some being synthetics or arti icial.
Cosmetics applied to the face to enhance its appearance are often called make-up .
Astringent lotions are liquid-based formulas usually containing isopropyl. Astringents may help
cleanse skin, tighten pores and dry out oil.
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Manju Veerwal, Bhagyashree Vyas, Mamta Prajapat, Shivani Mittal, Priya Chundawat Mochi
Cream is a preparation usually for application to the skin .Creams are semi-solid emulsions of oil and water.
Cream is used cosmetically for softening, cleaning , soothing, moisturizing and to improve the complexion of the
skin.

Madhurlata Puri Goswami (Lect.), Deepika Dhanopia, Shilmi Paliwal, Priya Chundawat Mochi, Shivani Mittal,
Mamta Prajapat, Manju Veerwal, Bhagyashree Vyas, Cynthialina Syiemlieh
Astringent can help improve your skin's appearance by minimizing pores and drying up oily skin. Astringent
is usually applied after cleansing but before moisturizing. The alcohol-based product can also help remove bacteria
and leftover traces of cleanser or makeup.
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I Year Beauty Culture
1st Row : Mr. Rishabh Chauhan (Lect. Computer), Ms. Madhurlata Puri Goswami (Lect.),
Ms. Durgesh Nandini Bais (Principal), Ms. Meenakshi Sharma (Lect.), Ms. Saroj Dhupia (Technician)
2nd Row : Pooja Borana, Shirin Banu, Radhika Sharma, Champa Kumari Nagda, Anjali Mehta,
3rd Row : Riya Mali, Ruchika Dangi, Madhubala Gupta, Sanjay Kumari, Kavita Kumari Sharma,

II Year Beauty Culture
1st Row : Mr. Rishabh Chauhan (Lect. Computer), Ms. Saroj Dhupia (Technician), Ms. Meenkashi Sharma (Lecturer),
Ms. Durgesh Nandini Bais (Principal), Ms. Madhurlata Puri Goswami (Lect.), Mr. Ghanshyam Kumawat (Lect. T.D.)
2nd Row : Mamta Prajapat, Kratika Vaishnav, Manju Veerwal, Bhagyashree Vyas, Shilmi Paliwal, Shivani Mittal
3rd Row : Monika Sen, Deepika Dhanopia, Cynthialina Syiemlieh, Priya Chundawat Mochi, Aruna Paliwal
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From HOD's Desk
Mark Perrett has rightly said "Doctors save lives by constructing a healthy life,
designers save lives by constructing a life worth living!"
Taste in designing gives creative liberty to make mistakes, but the degree lets the
students know which ones are worth keeping. Government Women Polytechnic College is
the ideal Institute for young females to start their designing career. I feel proud on behalf of
the whole department about its alumni. Many of the past batches have drawn popularity not
only in Udaipur but also in regions and areas of our nation.
By making individuals vigilant about how the decor or architecture of any particular
space in luences the identity, productivity and wellness, Interior Decoration re lects the
personality of space occupied by people. As an interior designer, I feel it's most important
that one creates spatial communications through design and decor in a way that the same
can have a positive eﬀect on inhabitants. In whichever space humans may stay; whether
working, relaxing or living; the best should come out of them because of the ambience. So, if
decor is the area of interest and one wants to learn usage of designs and techniques of the
same, interior design could be the perfect career choice.
Apart from a glorifying career, I hope each student in this college makes sure that they
do not forget to make happy and healthy lives for themselves. I wish good luck to all of them
and hope each day they all learn a good deed and eliminate one of their bad habits.
Sandhya Dhaddha
Head of Department
Interior Decoration

Scan QR Code
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For detailed information
of Interior Decoration Department

Accessories
Accessories play a very important role in completing and paying oﬀ the design. This is
where we add inishing touches, bring out the owner's personality and create the desired
eﬀects to complete the decor which may be through lamps, fountains, statues, mirrors,
paintings, lowers, wall textures, murals etc;
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Wood Joinery
Joinery is a part of woodworking
that involves joining together pieces of
timber or lumber, to produce more
complex items. Some wood joints
employ fasteners, bindings, or
adhesives, while others use only
wood elements.
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Platonic Solids
Platonic solids are regular" Polyhedra"
a Greek word meaning 'many faces'. . Solid
igures are 3 dimensional objects (width,
depth ,height).These are solid igures ,and
because we live in a three dimensional
world, these igures are all around us. They
help us to understand the interior as well as
outdoor igures, shapes and spaces.
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Building Construction - Arches
Arches have been a prominent feature in architecture since the time of Ancient
Greeks. Its purpose is to support or strengthen a building.

Building Construction - Revolving Door
Some large buildings have revolving doors instead of an ordinary door. They consist of
four Glass doors which turn together in a circle around a vertical post. Using a revolving
door, people can enter and exit a building at the same time.
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2 - Point Perspective Drawing
Two point perspective drawing is a type of linear perspective. It is by far the best
suited perspective drawing styles. The reason for this is the fact that realism and
proportions can be achieved fairly quickly, and the focus remains on the composition rather
than on the technical details.

Plan & Elevations
Architectural plans and elevations play a crucial role in the construction process.
They are used by architects and builders to get an insight into how to go about the diﬀerent
steps of the actual construction process.
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One-point perspective is a drawing method that shows how things appear to get
smaller as they get further away. It is a way of drawing objects upon a lat piece of paper so
that they look three dimensional and realistic.

Sketching is a powerful process to use because it always helps discover the best ideas
and solutions to a design problem. Sketching will remain an important step in the design
and development process.
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I Year Interior Decoration
1st Row : Mr. Rishabh Chauhan (Lect. Computer), Ms. Sandhya Dhaddha (HOD),
Ms. Durgesh Nandini Bais (Principal), Ms. Sangeeta Dhupia (Lect.), Ms. Monika Bhanawat (Lect.),
2nd Row : Nidhi Soni, Roshni Rathore, Priya Tiwari, Chandni Prajapat,
Mimansha Jain, Deeksha Dangi

II Year Interior Decoration
1st Row : Ms. Monika Bhanawat (Lect.), Mr. Ghanshyam Kumawat (Lect.), Ms. Sandhya Dhaddha (HOD)
Ms. Durgesh Nandini Bais (Principal), Mr. Rishabh Chauhan (Lect. Computer), Ms. Sangeeta Dhupia (Lect.)
2nd Row : Anjali Udasi, Nayan Veerwani, Preeti Chundawat, Sakshi Mor, Shruti Jain, Ankita Jagetia,
Akshi Jain, Nidhi Shaktawat, Heena Kumawat, Maatangi Sankhla, Ankita Bhanawat, Vinita Sharma
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III Year Interior Decoration
1st Row : Mr. Prakash Choudhary (Lect.), Ms. Sandhya Dhaddha (HOD), Ms. Durgesh Nandini Bais (Principal),
Ms. Sangeeta Dhupia (Lect.), Ms. Monika Bhanawat (Lect.)
2nd Row : Mitali Agar, Shivani Mor, Bindu Morya, Poonam Paneri, Titiksha Vasita, Monika Morya,
Shivani Sharma, Ranjana Jain

STUDENT COUNCIL

Radhika Mathur
President

Ankita Bhanawat
Secretary

Deepika Dhanopia
Vice President
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Raju Ahir
Treasurer

From HOD’s Desk
From ibre to fabric, the design and development of textiles is the key to the business
of fashion. Woven, print design, embroidery and surface embellishment are the core textile
subjects and together impart an extensive and versatile training for the students. The Textile
Design curriculum oﬀers ample opportunity to students to create, experiment and innovate
with materials. The programme builds upon the integration of creative forces of design with
textile technology, and also keeps in mind the historical, social and cultural contexts in
which the designers work today. Alongside there is also emphasis on learning specialized
software in order to explore digital and non-traditional approach to design, fabric
structures and surfaces. The Textile Design students undertake Diploma Project in their
inal year which are sponsored by textile mills, export houses, home and apparel retail
brands, designers, NGOs or are self sponsored.
The programme prepares students for a wide range of careers in the textile and
fashion industry like mills, export houses, buying agencies, design studios, handloom and
handicraft cooperatives, NGOs, home and apparel retail brands and online stores as
Designers, Merchandisers, Buyers, Managers, Home/Fashion Stylists and Trend
Forecasters or work independently as Entrepreneurs. Some of the alumni are successful
entrepreneurs, setting trends and making great strides in the fashion world.

Positions oﬀered by the industry
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ

Skills required

Colour and style specialist
Colour and trend forecaster
Colour and Design Consultant
Textile and Surface Developer
Print and pattern designer
Textile Illustrator
Strategic Intervener
Innovative Design consultant
Manager Trend & Forecast

Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ

Creativity
Interest and skill in drawing and illustration

Patience for long hours of work
Fashion consciousness
Technical knowledge
Persuasive ability
Interest in color concepts/ preferences
Visual imagination
Resilience
Business acumen
Good communication
Medha Vaish
HOD

Scan QR Code
For detailed information
of Textile Department
26

INTRODUCTION TO TEXTILE ART & CRAFT
The diﬀerence between art and craft lies not in the tools, but in the mental state that
guides. For the students, Craft is the vehicle for expressing their vision. Craft is the visible edge
of art. India is the land of arts and crafts. Almost every region has its own traditional form

Batik Art
Batik is both an art and a craft, It is the art of decorating cloth in this way, using wax
and dye, In Java, Indonesia, batik is part of an ancient tradition. The word batik originates
from the Javanese Tik means to dot.

Batik Art

Applique & Patch Work
Applique is a type of embroidery that employs a smaller patch or fabric to be applied
or sewed onto a larger fabric or surface. It is mostly one piece of fabric in its entirety.
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Tie and Dye
Tie and Dye is the process by which a fabric is dyed using a particular resist dyeing
method. In this method the fabric or the material which has to be dyed is tied in a speci ic
pattern and then binding it in place with rubber bands, clamps, or strings.
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SKETCHING & DRAWING
Sketching is a rapidly executed freehand drawing, it could be layout or intended as
inished work. Drawing is a form of visual art in which a person uses various instruments. It
is one of the oldest forms of expression within the visual arts. It is generally concerned with
the marking of lines and areas of tone onto paper or other material.
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FREE HAND PAINTING
Free hand drawing is the art work done by hands without using any mechanical or
guiding instruments. Practicing makes you more patient and full of con idence. It includes
all types of motifs and igures.
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PRINTING
Textile printing is the process of applying colour to fabric
in de inite patterns or designs. In properly printed fabrics the
colour is bonded with the ibre, so as to resist washing and
friction. There are various types of printing like stencil printing.
It is a method of transferring a pattern by brushing, spraying,
ink or paint through the open areas of a stencil cut, block
printing is a carved piece of wood or other material used to
imprint an image on fabric or paper and screen printing which
forces ink to a surface through a prepared screen of ine
material to create a picture or pattern.
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INDIAN TRADITIONAL TEXTILE
People without the knowledge of
their past history, origin and tradition is like
a tree without roots. India is known for its
traditional textiles, often bright and
intricately embellished fabrics showcasing
designs are unique to origin of nation.
Diﬀerent motifs and designs of textiles have
relationship with the rituals and religious
lives of the people of India. The weave of
textiles in each region is based on location,
climate and cultural in luences Various
Traditional Textiles of India

Brocade

Tanchui
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STRUCTURAL FABRIC DESIGN
Most weaving in India is done on
handlooms. A handloom is a loom
powered manually rather than by
industrial means.
Basically, all looms are frames that
hold the warp threads, those that run
vertically for the length of the intended
fabric, in tension. The warp threads are
then interlaced with weft threads at a
right angle, thus forming a weave. In
I n d i a n w e a v i n g v o c a b u l a r y, y o u
sometimes see the warp threads called
the tana and the weft threads called the
bana.
A ‘Handloom’ is a loom that is used
to weave cloth without the use of any
electricity. Hand weaving is done on pit
looms or frame looms generally located in
weavers’ homes. Weaving is primarily the
interlacing of two sets of yarn – the warp
(length) and the weft (width). The
equipment that facilitates this interlacing
is the loom.
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PHAD PAINTING
Phad painting is a religious scroll painting and folk painting, practiced in Rajasthan
(Bhilwara- Sahapura) of India. This style of painting is traditionally done on a long piece of
cloth or canvas, known as phad. The narratives of the folk deities of Rajasthan, mostly of
Pabuji and Devnarayan are depicted on the phads. The Bhopas, the priest-singers
traditionally carry the painted phads along with them and use these as the mobile temples
of the folk deities, who are worshipped by the Rebari community of the region. The phads of
Pabuji are normally about 15 feet in length, while the phads of Devnarayan are normally
about 30 feet long. Traditionally the phads are painted with vegetable colors.
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Indian Traditional Paintings
KALAMKARI/MADHUBANI
The term kalamkari literally means ‘work done with a pen.’ The term is now
inseparably attached to the painted and block-printed cotton and silk textiles, produced in
the Coromandel Coast (parts of Andhra Pradesh and Tamil Nadu) of India. Today, two of the
most prominent centres of kalamkari production are Srikalahasti (Chittoor District) and
Machilipatnam (Krishna District) in Andhra Pradesh. While in Srikalahasti, the textiles are
literally painted with pens made out of bamboo and cotton, in Machilipatnam, the line
drawing done with a pen is transferred onto wooden blocks which are carved and then used
to print fabric.
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PATOLA
Patola is the ‘Queen of ‘Silk’. The name patola is derived from the sanskrit word
‘Pattakulla’ A typical patola saree is a single or double ikat silk saree and requires the resist
dyeing process of warp & weft technique The resist dyeing process of warp & weft technique
is used to produce two diﬀerent kinds of patola sarees, namely, ‘Rajkot Patola’ and ‘Patan
Patola’.

MAHESHWARI SAREE
Maheshwari saree is usually
plain, or has stripes or checks in its
ield, with geometric motifs
decorating the borders. The motifs
are usually ine abstract
representations of local elements like
l o we r s , l e ave s , a n d t h e l o c a l
architecture

36

CREATIVE TEXTILE DESIGN
Creativity involves breaking out of established patterns in order to look at things in a
diﬀerent way. Design thinking is a process used for inducing creative art. Students use this
process to streamline their ideas and create innovative things
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FASHION DESIGN AND ILLUSTRATION
Fashion is art and you are the canvas, no matter how advanced technology gets .
Illustrating is and always will be important because it gets the idea out of your head and
makes it real on paper. That’s why illustration is an important skill for a designer to have.
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I Year Textile Design
1st Row : Mr. Ghanshyam Kumawat (Lect.), Ms. Kavita Mathur (Lect.), Ms. Renuka Mukhiya (Sr. Lect. ),
Ms. Durgesh Nandini Bais (Principal), Ms. Medha Vaish (HOD), Dr. Alka Hada (Sr. Lect.), Mr. Prakash Choudhary (Lect.)
2nd Row : Mr. Laxmi Dubey (Technician), Ms. Kalpana Salvi (Lect.), Ms. Jagjeet Kaur (Technician),
Mr. Harishankar Meghawal (Lect.), Mr. Rishabh Chauhan (Lect. Computer)
3rd Row : Keerti Soni, Jhanavi, Riya Khuswah, Deepika Rajput, Ruchika Soni

II Year Textile Design
1st Row : Mr. Ghanshyam Kumawat (Lect.), Ms. Kavita Mathur (Lect.), Ms. Renuka Mukhiya (Sr. Lect. ),
Ms. Durgesh Nandini Bais (Principal), Ms. Medha Vaish (HOD), Dr. Alka Hada (Sr. Lect.), Mr. Prakash Choudhary (Lect.)
2nd Row : Ms. Laxmi Dubey (Technician), Ms. Kalpana Salvi (Lect.), Ms. Jagjeet Kaur (Technician),
Mr. Harishankar Meghawal (Lect.), Mr. Rishabh Chauhan (Lect. Computer)
3rd Row : Radhika Birla, Raju Ahir, Divya Rao, Meehika Pokharana, Savita Roa, Vandana Maliwal
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III Year Textile Design
1st Row : Mr. Ghanshyam Kumawat (Lect.), Ms. Kavita Mathur (Lect.), Ms. Renuka Mukhiya (Sr. Lect. ),
Ms. Durgesh Nandini Bais (Principal), Ms. Medha Vaish (HOD), Dr. Alka Hada (Sr. Lect.), Mr. Prakash Choudhary (Lect.)
2nd Row : Ms. Laxmi Dubey (Technician), Ms. Kalpana Salvi (Lect.), Ms. Jagjeet Kaur (Technician),
Mr. Harishankar Meghawal (Lect.)
3rd Row : Harshita Sharma, Ruchi Soni, Radhika Mathur, Tanvi Bhatnagar

Self - Finance Scheme
In addition to imparting education, to the student's self- inance courses were also
conducted in the college to enable them to come at par with the latest market trends, for
their betterment. These courses helped in the revenue generation of the institute. Course
name was Coral Draw, it's duration was for 60 days and students gained lot of knowledge
from it. Whole programme was organised by Ms. Kalpana Salvi, lecturer (T. D). The course
was designed in an excellent format and the students have made their excellent folios. In this
programme the total no. of bene iciaries were 15 and college earned a very good amount of
13,000/- in Institute development fund.
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lPpk fe=
dgk tkrk gS& ftUnxh dh dlkSVh esa lkFk nsus okyk o dlk
tkus okyk O;fDr gh lPpk fe= gksrk gS dgrs gS fd laLd`r es ,d
dgkor gS& ^^jktnjckjs’p ‘e’kkus ;ks fr”Bfr l cka/ko** vFkkZr~
jktnjckj vkSj ‘e’kku ?kkV esa lkFk jgus okyk gh lPpk fe= dgk
tkrk gS ;gk¡ jktnjckj lq[k dk vkSj ^’e’kku nq%[k dk izrhd gS
vr% gekjs lkFk lq[k &nq[k esa lkFk jgus okyk O;fDr gh ,d lPpk
fe= gksrk gS A lPpk fe= vius LokFkksZ ls Åij mBdj vius fe= dks
cqjkbZ dh jkg ij pyus ls cpkrk gS og fxjrs gq;s fe= dk gkFk
Fkkedj mls fxjus ls cpkrk gS og vius fe= dks u rks dHkh HkVdus
nsrk gS vkSj u gh lgh jkLrk Hkwyus nsrk gSA lnSo mls lgh jkLrs ij
pykus dh dksf’k’k djrk gS vkSj ladV vkus ij dHkh lkFk ugh
NksM+rk ,d lPpk fe= ges’kk viuk foosd lnSo txk, j[kdj ,oa
fe= dk foosd Hkh txk, j[krk gSA ;w¡ rks HkVdkus vkSj ekSt&eLrh esa
lkFk nsus okys fe= thou esa dne & dne ij fey tkrs gSa ysfdu
lPps fe= cgqr de feyrs gSa bZ’oj ls gesa ;gh izkFkZuk djuh pkfg,
fd og ges LokFkhZ fe=ksa ls cpk, vkSj lPps fe=kas ls feyk,a A

True Friend

eksfudk lsu
ch-lh- & f}rh; o”kZ

gkWLVy dh pk;
dqN lius iwjs djus] u tkus fdruh jkr u lks;s ]
fdruh dgkfu;k¡] fdruh ;kn fy;s gaS] oks gkWLVy dh pk;]
dHkh lnZ ] dHkh xeZ ] dHkh ekSle jgs ] dHkh lacU/k
elyksa ij oks fQtwy iapk;r ] vkSj ysdj vk;s lcdh lax]
fdruh dgkfu;k¡ ]fdruh ;kn fy;s gaS ] oks gkWLVy dh pk; ]
vkt rsjh ] dy esjh ] oks lkjh >wBh ckrsa rsjh ]
‘kDdj nw/k dk ?kksy ugh ] ;s pk; rsjh ]
Oks rax djk;sa] [kq’kker Hkh djk;sa ]
gj cank mls lykeh Bksds ftldh pk; Hkk;s ]
fdruh dgkfu;k¡] fdruh ;kn fy;s gSa] oks gkWLVy dh pk;]
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jkf/kdk ekFkqj
Vh-Mh- & r`rh; o”kZ

ifjokj

izkd`frd lkSUn;Z
izkd`frd lkSan;Z gh gekjh ‘kku gS A
izd`fr gh ekuo dk vfHkeku gS A
izd`fr gh lHkh dks nsrh [kq’kgky thou
lHkh ds thou esa epk nsrh gS gkgkdj
izd`fr gh ykrh gS thou esa u;k ifjorZu
izkd`frd lkSUn;Z gh gekjh ‘kku gS A
izd`fr gh ekuo dk vfHkeku gS A
tc vkrh gS ckfj’k _rq rks cu tkrk gS
lkjk okrkoj.k lkSUn;Ze;
izd`fr gh yqVkrh gS ek¡ dh rjg I;kj
fcu dqN ekaxs ges nsrh gS ,d [kq’kgky thou
rc vkrk gS izd`fr eSa ,d u;k ifjorZu
;g if{k;ksa dh pgpgkgV
;g ufn;ksa dh dksykgy
fnu esa lwjt dh jks’kuh nsrh gS izd`fr
jkr esa ‘khry pk¡nuh ykrh gS izd`fr
vkSj ckfj’k esa fjef>e ty cjlkrh gS izd`fr
lHkh :iksa dk vkdkj gS izd`fr
ekuo dk vfHkeku gS izd`fr

,d NksVs ls dejs esa jgrk gS
,d iwjk ifjokj
gk¡ ! mlesa jgrs gS lc
dqN [okc ]dqN mEehns
xe Hkh] [kq’kh Hkh]
xw¡trh gS ogk¡ ftUnxh Hkh
ml NksVs ls dejs esa ]
,d ftUnxh jgrh gS A
ogh mlh ds lkeus
,d edku gS cgqr cMk lk ]
,d [kkeks’kh vkSj cgqr ls dejs mlesa jgrs gS !

vafdrk Hkk.kkor
vkbZ-Mh- & f}rh; o”kZ

dfork ‘kekZ
ch-lh- & izFke o”kZ

ek¡
ftnaxh

eqLdqjkus dh tks rqe vknr cukyks ]
lcds fy;s gksaxs fiz; rqe vktek yks A
vk¡lq Hkjk psgjk] Hkyk Hkkrk fdls gSa ]
lcdks vius n%q[k] rc lqukrs fdlfy;s gks A
ftUnxh tc esy gh gSa lq[k vkSj n%q[k dk] tSls lq[k yxs I;kjs
nq%[kksa dks vktek yks A
ysdj er tkuk dsoy mykgus vkSj f’kdk;rsa
ikl cSBk tc fdlh ds eqLdqjkvks] xquxqukvks !
Qwy thou eas ] rc f[kyus yxasxs A
I;kj ls Hkjdj xys ] lc dks yxk yks-----AA

tkus D;k&Nqik ds j[krh gks rqe ek¡
vius bu [kqjnjs ls vkSj
m[kMs gq, gkFkks esa ]
tc Hkh Nwrh gks
rqe buls esjs psgjs dks ]
mnklh mrj tkrh gS A
ckyksa dks lgykrh gks
tc viuh tyh gqbZ
bu vaxqfy;ksa ls rks esjs cq>s ycksa ij
g¡lh txexkrh gS ]
tkus D;k & Nqik ds j[krh gks rqe ek¡ A

vafdrk Hkk.kkor
vkbZ- Mh- & f}rh; o”kZ
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fguk dqekor
Vh- Mh- & f}rh; o”kZ

ehBh ;knsa & Ldwy dh

‘kCn & Ny
,d dlkbZ dh o/k&’kkyk ls ,d xk; NwVdj ckgj Hkkx
xbZA dlkbZ xk; dks idM+us ds fy, mlds ihNs HkkxkA xk; ,d lar
ds vkJe esa izos’k dj ?kuh >kfM+;ksa esa vks>y gks xbZA dlkbZ xk; dks
<aw<+rs gq, lar ds vkJe igq¡pkA lar f’k";ksa dks ikB i<+k jgs FksA
dlkbZ us lar ls iwNk D;k vkius esjh xk; dks ns[kk gS\ lar
lkspus yxs lR; dgs ;k vlR; A lR; cksyus ij xk; ds izk.k tk,axs
,oa f’k";ksa ds le{k vlR; dgus ij f’k";ksa dks lR; opu dk ikB
dSsls fl[kk ik;saxsA bl chp dlkbZ ckj&ckj viuk iz’u iwN jgk FkkA
lar us mÙkj fn;k& ftlus ns[kk oks cksyrs ugha ,oa tks cksyrs
mlus ns[kk ughaA dlkbZ lar dh ckr le> ugha ik;k ,oa >Yykdj
vkxs fudy x;kA f’k";ksa dks Hkh lar dh ckr le> ugha vk;hA
mUgksaus lar ls vk’k; le>kus dk vkxzg fd;kA
lar us dgk fd xk; ds izk.k cpkus ds fy, mUgksaus 'kCn Ny
fd;k ;kfu tks dgk x;k Fkk og vlR; Hkh ugha FkkA vFkkZr esjh
vk¡[kksa us xk; dks ns[kk ij vk¡[ksa cksyrh ugha] ,oa ftg~ok cksyrh gS ij
ns[krh ughaA bl izdkj opu lR; Hkh Fkk ,oa lR; cksyus ls gksus okyk
vuFkZ Hkh Vy x;kA

dy jkr eq>s ,d liuk Fkk vk;k] [kqn dks eSaus Ldwy esa Fkk ik;k A
lkeus Fkk ,d /kq¡/kyk lk lk;k] ij mls eSa igpku u ik;k A iwNk eSaus ]
dkSu gks rqe ;gk¡ D;ksa vk, gks uke D;k gS rqEgkjk vkbZ&Mh dkMZ dgk¡
gS rqEgkjk\ cksyk mlus eSa oks gw¡ ftlus ns[kk gS rqEgsa Ldwy ds xfy;kjksa
esa viuh Dykl ls cad ekjrs gq, A eSa dksus esa iMh+ oks pkWd dk VqdMk
gw¡ ftls rqe ,d nqljs ij QSadk djrs FksA
eSa vaxzsth dk oks ihfj;M+ gw¡ ftlesa rqe lksuk ilan djrs Fks A
eSa rqEgkjh Dykl dk oks lhlhVhoh dSejk gw¡ ftls rqe Vsi yxkdj
/kq/kayk dj nsrs Fks A
eSa rqEgkjh Dykl dk oks ykLV cSp gw¡ ftls rqe Mªe le> dj
ctk;k djrs Fks A
eSa rqEgkjs dye dh oks L;kgh gw¡ ftls rqe cpkdj j[kuk pkgrs Fks A
eSa rqEgkjh fdrkcksa ij iMh+ oks /kwy gw¡ ftls rqe ,Xtke Vkbe esa
>kM+k djrs Fks A
eSa rqEgkjs nksLRk dk oks yap ckWDl gw¡ ftls rqe pqipki [kkdj
okil cSx es j[k nsrs FksA
eSa oks cazkMsM cVj gw¡ tks rqe viuh Vhpj dks yxk;k djrs Fks A
eSa rqEgkjs Dykl Vhpj dh oks dkWih gw¡ ftls rqe dke iwjk djus ds
fy, vius cSx esa Mky nsrs Fks A
eSa rqEgkjh Dykl dh og vatku dk¡ih gw¡ ftls rqe viuk cuk fy;k
djrs FksA
eSa rqEgkjh Dykl dh f[kM+dh dk VwVk dk¡p gw¡ ftls fdlus rksM+k\
;g flQZ eSa gh tkurk gw¡] ;g esjs vykok dksbZ ugha tkurk A
igpku eq>s eSa dkSu gw¡\ eSa varjkRek bl Ldwy dhA vkÅ¡xh fQj ls
rqEgsa feyus fdlh fnu jg u ikÅ¡xh rqEgkjs fcu A

vatyh mnklh
Vh- Mh- & f}rh; o”kZ

e/kqjyrk iqjh xksLokeh
ch- lh- & izoDrk

Hkkjr dk frjaxk egku

ge lc dh gS tks ‘kku
og gS Hkkjr dk eku
vej ‘kghnksa dk vjeku
/ot frjaxk ns’k dh ‘kku
rhu jax gS ftlds I;kjs
Hkko n’kkZrs U;kjs & U;kjs
jax dslfj;k R;kx fl[kk,
vktknh dh ;kn fnyk,
lQsn lk nwtk uk dksbZ jax
[kRe djs lc >xMs tax
v’kksd pdz izxfr n’kkZrk
fo’kky Hkkjr dh xkFkk xkrk
gfj;kyh lwpd gjk jax dk
[kq’kgkyh ds lnk gS lax
bl /kjrh dk gS tks eku
og gS Hkkjr ns’k egku A
I;kjk frjaxk gS bldh igpku
lnk j[kuk bldk eku
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u;u ohjokuh
vkbZ- Mh- & f}rh; o”kZ

LoPNrk

ftanxh

LoPNrk ,d ,slk dk;Z ugha gS tks gesa ncko esa djuk pkfg, A
;s ,d vPNh vknr vkSj LoLFk rjhdk gS gekjs vPNs LoLFk thou ds
fy,] vPNs LokLFk ds fy, lHkh izdkj dh LoPNrk cgqr t:jh gS
pkgs oks O;fDrxr gks vius vklikl dh] i;kZoj.k dh] ikyrq
tkuojksa dh ;k dke djus dh txg ¼Ldwy] dkWyst vkfn½ gks A ge
lHkh dks fugk;r tkx:d gksuk pkfg;s A bldh ‘kq:vkr ?kjksa ]
Ldwyksa ] dkWystks ] leqnk;ksa] dk;kZy;ksa ] laLFkkuksa ls gks] ftlls fd
ns’k esa O;kid Lrj ij LoPN Hkkjr Økafr gks A gesa [kqn dks ?kj vius
vklikl] lekt ] leqnk; ] ‘kgj ] m|ku vkSj i;kZoj.k vkfn dks
jkst LoPN j[kus dh t:jr gSa A ge lHkh dks LoPNrk dk /;s; ]
egÙo rFkk t:jr dks le>uk pkfg, vkSj bls vius nSfud thou es
ykxw djuk pkfg, A dbZ fØ;kvkss ds }kjk Ldwyksa esa cPpksa ds chp
LoPNrk dks izpkfjr fd;k tkrk gS tSls Ldwy ifjljksa dh lQkbZ]
Dykl:e dh lQkbZ] ySc dh lQkbZ] LoPNrk ij iksLVj cukuk]
xanxh dks vyx djuk] fuca/k fy[kuk] LoPNrk ij isfVax cukuk ]
dfork iBu] lewg ppkZ] MkWD;wesaVªh ohfM;ks vkfn A

ftnaxh ds jkLrks esa] dqN eksM+ cMs+ rh[ks gSaA
ekuk fd eqf’dys cgqr] vatke cMs+ ehBs gaSAA
bl thou dh jsyxkMh+ dks cMh nwj rd ys tkuk gaS A
jkLrs esa gS dk¡Vs cgqr ] ifg;ks dks etcwr cukuk gaSA
esjh ek¡ gh igyh f’k{kd Hkh] pykuk mlus fl[kk;k FkkA
eSa cstqck¡ gh jksrh Fkh ] ek¡ dguk mlus fl[kk;k Fkk A
mldh maxfy;ks dks idM+dj bl fo|k eafnj rd eSa vk;k
oks [kqn uk jg ldrh Fkh eq> ls nwj ij] [kqn ls nwj eq>s fl[kk;k
bl vklek¡ ds ml pk¡n dks tc pnk¡ ekek eSaus cqyk;k FkkA
fQj oks ekek gh esjs f’k{kd Fks ] va/ksjks esa peduk ftlus fl[kk;k
fQj oks xq: feys bl thou dh ftlus thuk eq>s fl[kk;k Fkk
esjs [okcksa ls Hkh esjh nwjh cgqr] igyh lh<+h rd igq¡pk;k
fQj nksLr Fkh ;kjh Fkh] pkgs tSlh Hkh cM+h I;kjh FkhA
[kqn rks Fks csodwQ ij] [kqy ds galuk eq>s fl[kk;k Fkk
nksLrh dk ca/ku Hkh cM+k I;kjk lk] ml ca/ku esa ca/kuk ew>s
fl[kk;k Fkk
fQj esjh f’k{kd Hkh ;s ufn;k¡] eqf’dyks dks ikj djuk blus
fl[kk;k FkkA
fQj esjh f’k{kd Hkh ;s gok,¡] nqljks ds fy, pyuk blus fl[kk;k
vkSj esjh f’k{kd Hkh ml o`{k dh yrk,¡]
gkykrks ds lax <+yuk ftlus fl[kk;k FkkA

pEik dqekjh ukxnk
ch-lh- & izFke o”kZ

lkeF;Z dh dye

f’kjhu ckuks
ch-lh- & izFke o”kZ

Mj&Mj dj thuk NksM+ ns]

,d dfork ek¡ ds uke

rw :[k gokvksa dk eksM ns]
lkeF;Z dh viuh dye mBk]

?kqVuksa ls jsaxrs& jsaxrs
dc iSjks ij [kMh gks xbZ
rsjh eerk dh Nk¡o esa
tkus dc cM+h gqbZ --------dkyk Vhdk] nw/k eykbZ
vkt Hkh lc dqN oSlk gS
eSa gh eaS gw¡ gj txg
ek¡ I;kj ;s rsjk dSlk gSa
lh/kh&lh/kh Hkksyh Hkkyh
eaS gh lcls vPNh gw¡
fdruh Hkh gks tkÅ¡ cM+h
ek¡ eaS vkt Hkh rsjh cPph gw¡ A

yksxksa ds Hkje dks rksM+ ns ]
rq NksM ;s Mjuk mB [kMk gks]
eafty dh vksj vc dne c<+k]
gkfly dj bd eqdke u;k]
iUuk bfrgkl esa tksM+ ns]
Mj&Mj dj thuk NksM+ ns]
rw :[k gokvksa dk eksM+ ns ]
lkeF;Z dh viuh dye mBk]
yksxkas ds Hkje dks rksM+ nsA

v:.kk ikyhoky
ch-lh- & f}rh; o”kZ
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eksfudk lsu
ch-lh- & f}rh; o”kZ

,d ckj fQj
eu dh dye ,d vkSj ,d ckj fQj
ftUnxh ds iUus ij pyus dks epy mBh gS
laokjus pys Fks ftUnxh dks]
D;k Fks ge ] vkSj ftUnxh fdruh cny pqdh gS
,d& ,d v{kj laHky dj cuk;s Fks tks vYQkt ]
mu vYQtksa dh vgfe;r cny pqdh gS
?kj cnyk ] jkg cnyh ] ?kjkuk cnyk thou dk rjkuk cnyk]]
ftUnxh ds fy;s [kqn dks cnyk]
ysfdu ;gk¡ rks ftUnxh gh cny pqdh gS ]
vius vkf’k;kus ds Qwy dks egdkus esa] thus dk vUnkt cnyk
ysfdu vkf’k;kus esa viuh g;kr dh
dher gh cny pqdh gS
viuksa ds lkFk viuh [kq’kh dk ewy cnyk ]
ysfdu ;gkW rks [kq’kh dh t:jr gh cny pqdh gS
eu dh dye ,d ckj fQj]
ftUnxh ds iUus ij pyus dks epy mBh gS

dfork ekFkqj
izoDrk Vh- Mh-

ijEijkxr Mads dk dk;Z
esokM+ ,oa mn;iqj ds vklikl ds {ks=ksa esa Mads dk dk;Z çkphu dky ls gh eqfLye ,oa cksgjk
leqnk;ksa ds }kjk fd;k tk jgk gS] egkjk.kk Qrsg Çlg th ds le; bl dk;Z dks dkSj iêh ds uke ls
tkuk&tkrk Fkk] Mads dk rkRi;Z 1-5 lseh pkSdksj lksus vFkok pkanh ij lksus dk >ksy p<+s èkkrq ,oa
tjnksth ls oL= dks vyadj.k djukA pkanh ij lksus dh >ksy djh iêh 98 çfr'kr bysDVªksIysVsM
gksrh gS] bldh iêh dk vkdkj 30 ls-eh- 25 eh gksrk gS] blesa ls 125 ls-eh- dh pkSdksj iÙkh dkVh
tkrh gS bl pkSdksj èkkrq dh VqdM+h dks fofHkUu ijaijkxr vfHkçk; ds lkFk tjnksth dk;Z djds
oL= ij yxk;k tkrk gSA
• d'khnkdkjh ds fy, iku] dSjh] Qwy ifÙk;ksa] Qwyksa dk cwVk] NksVh&NksVh cwfV;k]iÙkh okyh
csy vkfn vfHkçk; cuk, tkrs gSaA fMtkbÇux gkFk ls dh tkrh gS vfHkçk; dks loZçFke VªsÇlx
isij ij cuk;k tkrk gS fQj mldks e'khu ls iap djds uhy ,oa rsy yxkdj oL= ij vfHkçk;
dk çHkko vafdr fd;k tkrk gSA d'khnkdkjh ds fy,] ydM+h dk Ýse ij d'khnkdkjh fd, tkus
okys oL=ksa dh fdukjh dks dPps èkkxs ls pkjksa vksj ls rkuk tkrk gSA fQj lksus dh pkSdksj ifÙk;ksa
dks vfHkçk; ds vuqlkj tjnksth ls oL= vyad`r fd;k tkrk gSA ;g dk;Z ijaijkxr jktiwr
os'kHkw"kk&?kk?kjk]vks<uh]dqrÊ] dkapyh ij fd;k tkrk gSA blds fy, f'kQkWu] lkVu ] tkjtV
,oa js'keh oL= dk mi;ksx fd;k tkrk gSA d'khnkdkjh ds fy, js'keh èkkxksa ]pkanh ij lksus dh
>ksy p<+h tjnksth }kjk fd;k tkrk gSA
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MkW- vYdk gkM+k
ofj”B izoDrk ¼Vh-Mh-½

vkSj ÅtkZ ls Hkjiwj j[krk gSA
rks fe=ksa fcuk y{; ds vki fdruh Hkh esgur dj yks O;FkZ gh jgsxk
tc vki viuh iwjh ÅtkZ fdlh ,d y{; ij yxkvksxs rks fu’p;
gh lQyrk vkids dne pwesxh A mEehn gS fd nh x;h ;qfDr;k¡
vkids dke vk,¡xhA

y{; fu/kkZj.k dk egRo
,d ckj vkneh lM+d ij lqcg nkSM yxk jgk Fkk] vpkud
,d pkSjkgs ij tkdj oks :d x;k ml pkSjkgs ij pkj lM+d Fkha tks
vyx jkLrs ij tkrh Fkha A ,d cq<s+ O;fDr ls ml vkneh us iwNk&lj ;s
jkLrk dgk¡ tkrk gSa \ cw<s O;fDr us iwNk & vkidks dgk¡ tkuk gaS \
vkneh& irk ugha ]cw<+k O;fDr & rks dksbZ Hkh jkLrk pqu yks D;k QdZ
iM+rk gSa A
oks vkneh mldh ckr dks lqudj fu%’kCn lk jg x;k] fdruh
lPpkbZ fNih Fkh ml cw<s+ O;fDr dh ckrksa esaA lgh gh rks dgk] tc
gekjh dksbZ eafty gh ugha gS tks thou Hkj HkVdrs gh jguk gaSA
thou esa fcuk y{; ds dke djus okys ges’kk lQyrk ls nwj
jg tkrs gSa tcfd lp rks ;s fd bl rjg ds yksx dHkh lksprs gh ugha
fd mUgsa D;k djuk gS\ gkoZMZ ;wfuoflZVh esa fd;s x, losZ dh ekusa rks
tks Nk= viuk y{; cuk dj pyrs gSa oks cgqr tYnh viuh eafty
dks izkIr dj ysrs gSa D;kasfd mUgsa irk gS fd fdl jkLrs ij tkuk gaSA
vxj lQyrk ,d ikS/kk gSa ] vkt ge bl fo”k; esa ckr djsxas
fd y{; fdruk egRoiw.kZ gS\ fdruk t:jh gS y{; cukuk \
1- y{; ,dkxz cukrk gSa & vxj geus vius y{; dk fu/kkZj.k
dj fy;k gaS rks gekjk fnekx nwljh ckrksa esa ugha HkVdsxk D;ksafd gesa
irk gaS fd gesa fdl jkLrs ij tkuk gaS\
lksfp;s vxj vkidks /kuq”k ck.k ns fn;k tk;s vkSj vkidks dksbZ
y{; uk crk;k tk;s fd rhj dgk¡ pyuk gSa rks vki D;k djsaxs dqN
ugha rks fcuk y{; ds fd;k gqvk dke O;FkZ gh jgrk gSaA dHkh ns[kk gS
fd ,d dkap dk VqdM+k /kwi esa fdl rjg dkxt dks tyk nsrk gS oks
,dkxzrk ls gh lEHko gSa A
2- vkidh izxfr dk ekid gS y{;& lksfp;s dh vkidks ,d
500 ist dh fdrkc fy[kuh gS] vc vki jkst dqN ist fy[krs gSa rks
vkidks irk gksrk gS eSa fdrus ist fy[k pwdk gw¡ ;k fdrus ist fy[kus
ckfd gSa A blh rjg y{; cukdj vki viuh izxfr dks eki ldrs gSa
vkSj vki tku ik,xs fd vki viuh eafty ds fdrus djhc igqap
pqds gSa A fcuk y{; ds uk gh vki ;s tku ik,xsa fd vkius fdruk
fd;k gS uk gh ;s tku ik,xs fd vki eafty ls fdruk nwj gSa \
3- y{; vkidks vfopfyr j[ksxk & y{; cukus ls ge ekufld
:i ls ca/k ls tkrs gSa ftldh otg ls ge Qkyrw dh phtksa ij /;ku
ugha nsrs vkSj iwjk le; vius dke dks nsrs gSa A lksfp;s vkidk dksbZ
fe= fons’k ls tk jgk gks vkSj oks 9%00 cts vkils feyus vk jgk gks
vki 8 %30 pm is vius vkWfQl ls fudys vkSj vxj LVs’ku tkus esa
25&30 feuV yxrs gksa rks vki tYnh ls LVs’ku dh rjQ tk;saxsa
lksfp;s D;k vki jkLrs esa dgha fdlh dke ds fy, :dsxs\ ugha]
D;ksafd vkidks irk gS fd eq>s viuh eafty ij tkus esa fdruk le;
yxsxk A rks y{; cukus ls vkidh lksp iwjh rjg fu/kkZfjr gks tk,xh
vkSj vki HkVdsaxs ugha A
4- y{; vkidks izsfjr djsxk & tc Hkh dksbZ O;fDr lQy gksrk
gSa] viuh eafty dk irk gksrk gS rks y{; gh gksrk gS tks mls vkxs c<+us
ds fy, izsfjr djrk gSA vkidk y{; vkidk liuk ]vkidks meax

nhfidk /kuksfi;k
ch-lh- & f}rh; o”kZ

;s dkWyst ds fnu

;s fnu] ;s eghus ] ;s lky xqtjrs tk;saxs]
ij ;s dkWyst ds fnu fQj ykSVdj uk vk;saxs A
;kn vk;sxh gj NksVh&NksVh buk;r rs
;s eLrh ] ;s ‘kjkjr
gj lqcg ds bratkj esa cslczh ls dVrh jkr
dSls Hkqy ik;saxs nksLrksa ls dh xbZ ckr A
;kn jgsxh gj ,d ‘kjkjr ]
oks d{kk dh eLrh vkSj oks gekjs dkWyst dh bekjr
oks ckfj’k esa nksLrksa ds lax Hkhxuk ]
euk djus ij Hkh efLr;k¡ djuk
gj eLrh ds ckn dksbZ ubZ eLrh lw>uk ]
dHkh yM+uk ] dHkh >xM+uk
ysfdu gj eqf’dy ?kM+h esa lHkh ,dtqV gksuk ]
jksrs gq, nksLrksa dks g¡lkuk ]
lcds nq%[k esa ‘kkfey gksdj ,d nqts dks lgkjk nsuk
lc cl ;knksa esa vk¡lw cgk;saxs
tkus ;s dkWyst ds fnu dc xqtj tk;saxs
fQj ;s fnu dHkh ykSVdj uk vk;saxs A
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eerk iztkir
C;wVh dYpj & f}rh; o”kZ

fMftVy bafM;k

Hkkjr dks ,d laiw.kZ fMftVy ns’k esa cnyus ds fy;s 1 tqykbZ 2015 dks Hkkjrh; ljdkj ds }kjk fMftVy bafM;k vfHk;ku dh ‘kq:vkr
dh x;h A ljdkjh foHkkxksa vkSj izeq[k daifu;ks ¼jk”Vªh; vkSj varjk”Vªh; Lrj ½ ds ,dhdj.k ds }kjk fMftVy :i ls l’kDr Hkkjrh; lekt
ds fy;s ;s ,d ;kstukxr igy gaSA Hkkjrh; ukxfjdksa ds fy;s vklku igq¡p ij lHkh ljdkjh lsok miyC/k djkus ds fy;s bl ns’k dk
fMftVyhdj.k djuk eq[; dkj.k gaSA bl dk;ZØe ds rhu eq[; n`f”Vxr {ks= gSa &
Ÿ Hkkjrh; yksxksa ds fy;s ,d tuki;ksxh lsok dh rjg iwjs ns’k esa fMftVy lajpuk gks D;ksafd ;s rst xfr dh baVjusV igq¡p miyC/k djk;sxk

ftlls lHkh ljdkjh lsok rd vklku vkSj rst igq¡p gks tk;sxh A ;s ukxfjdksa ds thoui;ZUr] vuks[kk ] vkWuykbZu vkSj izkekf.kd :i ls
fMftVy igpku miyC/k djk;sxkA ;s fdlh Hkh vkWuykbZu lsok tSls cSad [kkrk laHkkyuk] foRr izca/ku] lqjf{kr vkSj lqfuf’pr lkbZcj
Lisl ] f’k{kk vkfn ds fy;s csgn dkjxj lkfcr gksxk A
Ÿ lq’kklu dh vR;f/kd ek¡x vkSj vkWuykbu lsok fMftVyhdj.k ds }kjk okLrfod le; ls lHkh lsokvksa dks miyC/k djk;sxk A fMftVy

:Ik ls cnyh gqbZ lsok Hkh fofRr; ysu nsu dks vklku] bysDVWªkfud vkSj fcuk udn ds cukus ds n~okjk vkWuykbZu O;kikj djus ds fy;s
yksxksa dks c<+kok nsxh A
Ÿ Hkkjrh; yksxksa dk fMftVy l’kfDrdj.k fMftVy lalk/kuksa dh oSf’od igq¡p ds n~okj fMftVy lk{kjrk dks okLro esa eqefdu cuk,xhA

vkWuykbZu izek.ki= ;k t:jh nLrkostksa dks tek djkus ds fy;s yksxksa dks l{ke cuk;sxh uk fd Ldwy] dkWystks dk;kZy; ;k fdlh laLFkku
esa HkkSfrd :i ls izLrqfr dh t:jr gksxhA
bl igy ds fuEu y{;ksa dks lqfuf’pr djus ds fy;s Hkkjrh; ljdkj ds }kjk fMftVy bafM+;k dk;ZØe dks ykxw fd;k x;k gS &
Ÿ czkWMcaSM gkbos lqfuf’pr djuk A
Ÿ eksckbZy Qksu ds fy;s oSf’od igq¡p dks lqfuf’pr djuk A
Ÿ rst xfr baVjusV ls yksxksa dks lqxe cukuk A
Ÿ fMftVkbZts’ku ds ek/;e ls ljdkj esa lq/kkj ds n~okjk bZ& xoZusal ykuk A
Ÿ lsokvksa dh bysDVªWkfud fMfyojh ds n~okjk bZ & dazkfr ykuk A
Ÿ lHkh ds fy;s vkWuykbZu lwpuk miyC/k djkuk A
Ÿ T;knk vkbZVh ukSdfj;ksa dks lqfuf’pr djuk A

iwtk cksjk.kk
ch-lh- & izFke o”kZ
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csVh

^^csgrj ftanxh dk jkLrk csgrj
fdrkcksa ls gksdj tkrk gS**

tc &tc tUe ysrh gS csVh
[kqf’k;k¡ lkFk ykrh gS csVh
bZ’oj dh lkSxkr gS csVh
lqcg dh igyh fdj.k gS csVh
rkjkas dh ‘khry Nk;k gS csVh
vkaxu dh fpfM+;k gS csVh
R;kx vkSj leiZ.k fl[kkrh gS csVh
u;s u;s fj’rs cukrh gS csVh
ftl ?kj tk, mtkyk ykrh gS csVh
ckj&ckj ;kn vkrh gS csVhz
csVh dh dher muls iwNks
ftuds ikl ugha gS csVhA
eq>dks thus nks
NksVh lh gw¡ xqfM+;k]
ughsa ekx¡rh iSlk &:i;k ]
ughsa pkfg, [ksy & f[kykSuk ]
ughsa fnykuk vkbldzhe & pkWdysV
eq>dks thus dk gd rks nks A
NksVh lh gw¡ xqfM+;k]
uk igukuk ghjs & eksrh ]
ughsa fnykuk xkM+h & ?kksM+k ]
eq>dks thus dk gd rks nks ]
NksVh lh gw¡ xqfM;k]
D;k rqEgkjk eSaus Nhuk ]
eSaus rks nsuk gh lh[kk ]
tks gkFk eq>s ekjrs ]
esjs fcuk dgk¡ ls gksrs ]
eq>dks thus dk gd rks nks ]
NksVh lh gw¡ xqfM;k]
eq>dks thus dk gd rks nks A

fdrkcsa i<+uk ^^ dsfj;j ^^ ds fy;s vPNk gksrk gSA ;g n`’; esjs
fnekx esa vpkud dkSa/kk tc dqN eghuksa igys eSaus m[kM+rs IykLVj
okyh nhokj ij yxs ,d cksMZ dks ns[kk ftl ij fy[kk Fkk &^^ csgrj
ftanxh dk jkLrk csgrj fdrkcksa ls gksdj tkrk gS ^^A ;g ‘kghn Hkxr
flag iqLrdky; gS] ftls yqf/k;kuk ds vkS?kkSfxd dsUnz dh QSfDVª;ksa
esa dke djus okys fngkM+h etnwjksa vkSj deZpkfj;ksa us fiNys o”kZ
flQZ ,d dejs esa LFkkfir fd;k gSA ikW¡p eghus igys eSaus ns[kk fd
blesa fgUnh vkSj iatkch Hkk”kk dh 500 fdrkcsa j[kh tk pqdh gSA
;g iqLrdky; xjhc+ dkexkjksa }kjk viuh tsc+ ls fn;s 100@&
ls 5000@& rd ds va’knku dh otg ls vfLrRo esa vk;k gS A ;g
;ksxnku mu fngkM+h etnwjksa us fn;k gS] tks Lo;a vkBoha d{kk ls vkxs
ugha i<+ lds gSA ysfdu lcls vPNh ckr ;g gS fd os vius cPPkksa esa
i<+us dh vknr Mkyuk pkgrs gSA bl iqLrdky; esa dkMZ dk 50@&
:i;s lkykuk ‘kqYd fy;k tkrk gS] ftl ij cPps ,d ckj esa nks
fdrkcsa i<+us ds fy;s vius ?kj ys tk ldrs gSA ;g ‘kqYd Hkh blfy;s
fy;k tkrk gS rkfd cPPks ftEesnkj cu ldsa vkSj fdrkcsa le; ij
okil dj ldsA ‘kghn Hkxr flag Hkh ;gh pkgrs Fks fd Kku dh
jks’kuh xjhcksa rd t+:j ig¡qpuh pkfg;s rkfd os vius vf/kdkjksa ds
fy;s yM+ ldsaA ,sls esa ;g iqLrdky; ,d mEehn dh fdj.k gSA
^^ vPNh ftanxh dk Cyw fizaV vPNh fdrkcksa esa gS ^^

ehuk ifjgkj
iqLrdky;/;{k
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fiz;k pq.Mkor
C;wVh dYpj & f}rh; o”kZ

^^in lksiku**
fdlh Hkh laLFkk ds fodkl o dk;Z ç.kkyh dks lqxe cukus ds fy, lHkh
laLFkkuksa esa in lksiku dh çfØ;k dks viuk;k tkrk gS bldk 'kkfCnd vFkZ ns[kk
tk, rks ;g in ds vkèkkj ij fuèkkZfjr ,d bl çdkj dh lh<+h gS tgka ‘kh”kZ ij ,d
;ksX; O;fä vkns'k] ç'kklu dh ,drk o O;oLFkk ns[krk gS vkSj ^^d** LFkku ij
cSB] O;fä ds vkns'k Åij ls ^^[k** ^x** ^^?k** Js.kh ds deZpkjh o vfèkdkjh
rd vkrs gSa o uhps ls Åij rd ,d drZO; ,oa mÙkjnkf;Ro dk fuokZg fd;k tkrk
gS] ftls mfpr ekxZ }kjk “through proper channel” dgk tkrk gSA
Ÿ in lksiku dh çfØ;k dk yphykiu] fdlh Hkh laLFkk ds vfèkdkjh ds vius
uhps dk;Z djus okys deZpkfj;ksa ds çfr O;ogkj vkns'kksa] drZO;ksa ds chp
rkyesy ij fuHkZj djrk gSA bldh dqN fo'ks"krk,a gksrh gSa tSls fd
inlksikuh; laxBu ,d fijkfeM ds vkdkj dk gksrk gS ftlesa çR;sd O;fä
dh ,d fof'k"V igpku gksrh gSA
Ÿ laxBu dks dk;Z ds vkèkkj ij fofHkUu bdkbZ;ksa esa ckaVk tkrk gS mÙkjnkf;Ro
dk caVokjk inkfèkdkfj;ksa dh dk;Zdq'kyrk ds vkèkkj ij fd;k tkrk gSA
Ÿ laxBu esa lÙkk] vkns’k] fu;U=.k o mÙkjnkf;Ro ,d& ,d Lrj ls xqtjrs gSaA
ftldk lapj.k Åij ls uhps vkrk gS o ^^vkns’k dh ,drk** dk fu;e ij
dk;Z fd;k tkuk gSA ftlesa lxBu dh fofHkUu bdkb;ksa esa leUo; vfr vko’;d gksrk gSA
in lksiku iz.kkyh vf/kdkjh o dÙkZO;ksa ds foHkktu ij vk/kkfjr gSa blesa izR;sd Lrj ij vf/kdkfj;ksa o deZpkfj;ksa dks vius Lrj ij vf/kdkj
o ‘kfDr;ksa ds mi;ksx dk volj feyuk pkfg, ftlls fd os vius dk;ksZa dks n{krk o vuqHko ds vk/kkj ij dj ldsaA bldk ykHk gksrk gS] lkFk
dk;Z lqxerk ls fd;k tk ldrk gS] lkFk gh mPpkf/kdkjh dk dk;Z Hkh gYdk
gksrk gS ftlls vf/kdkjh dk cgqewY; le; Hkh cp tkrk gSA
in lksiku iz.kkyh esa i= O;ogkj Hkh mPPk ls fuEu Lrj ij o fuEu ls mPp gksrk
gS ftlls izR;sd vf/kdkjh o deZpkjh dks irk gksrk gS fd og fdl vf/kdkjh
ds izfr mÙkjnk;h gSA
leUo; % in lksiku ds varxZr ;fn leUo; gks rks dk;Z dh lqxerk ds
lkFk&lkFk laLFkk dk pgqq¡eq[kh fodkl gksrk gS A bl J`a[kyk dh ,d Hkh dM+h ;fn
[kqy tk, ;kuh fdlh Hkh Lrj ij vlarks"k dh Hkkouk vk tk, rks dk;Z o fodkl
dh xfr #d tkrh gS ftldk lcls cM+k dkj.k 'kh"kZ ij cSBs vfèkdkjh }kjk
vkns'kksa dks Fkksiuk o uhps ds Lrj ds O;fä dks fu.kZ; ysus dh Lora=rk jksd
yxkuk gS ftlls uhps ds lksiku ij dk;Z djus okyksa dh eukscy dh deh ls dk;Z
n{krk de gksrh gSA vr% leUo; gksuk vfr vko';d dM+h gSA
vlarks"k %& bldk nwljk uqdlku dk dkj.k gS fd çR;sd Lrj ij dk;Z
dks vkxs c<+kus dh nsjh dh tkrh gS og inkfèkdkfj;ksa ds eè; nwjh cuh jgrh gS o
i`Foh ij dksbZ Hkh O;fDr ,slk ugha gS
ç'kklu esa f<ykbZ dh laHkkouk curh gSA tks fdlh Hkh laLFkk ds fodkl dh lcls
ftldks leL;k u gks vkSj
cM+h ck/kk gSA bl çdkj dh ckèkkvksa dks nwj djus ds fy, 'kh"kZ vfèkdkjh dks
vius v/khuLFkksa dks le;&le; ij fu.kZ; ysus dh vktknh o mudh ijs'kkuh ,oa
i`Foh ij dksbZ leL;k ,slh ugha
ckèkkvksa dks nwj dj laLFkk esa leUo; o lkeatL; fcBkuk vko';d gS rFkk gj
ftldk dksbZ lek/kku u gks -------lksiku ij lHkh ds in] dk;Z o vfèkdkjksa dh lqj{kk dk ç;kl fd;k tk, u fd
leL;k ds ckjs esa lkspus ls] cgkus feyrs gS
vkns'kksa dks Fkksik tk, vkSj u gh ,dy fu.kZ; O;oLFkk dk ikyu fd;k tk, rHkh
lek/kku ds ckjs es lkspus ij jkLrs feyrs gS
fdlh laLFkk dk fodkl o dk;Z dh lQyrk laHko gSA
ftUnxh dks vklku ugha ]
vFkZ vkye ds vuqlkj %& inlksiku fuEu vkSj mPp O;fDr;ksa dk
cl [kqn dks etcwr cukuk iM+rk gSA
Js.khc) :i ls O;ofLFkr og laxBu gS tgka gj Js.kh viuk ,d opZLo Lo:i
mÙke le; dHkh ugha vkrk
j[krh gS ftlls dk;Z dh lqxerk,a] vkns'kksa o mÙkjnkf;Ro ds leUo; ij
le; dks mÙke cukuk iM+rk gSA-------vkèkkfjr gSA

leL;k vkSj lek/kku

y{eh v¸;j
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ruoh HkVukxj
Vh- Mh- & r`rh; o”kZ

f’k{kk

orZeku O;FkZ er djks

cgqr t:jh gksrh f’k{kk] lkjs voxq.k /kksrh f’k{kk]
pkgs ftruk i<s+ ge] ij dHkh u iwjh gksrh f’k{kkA
f’k{kk ikdj gh curs gS usrk ]vQlj] f’k{kd
oSKkfud ] ea=h] O;kikjh vkSj tk¡ckt j{kdA
drZO;ksa dk cks/k djkrh ] vf/kdkjh dk Kku
f’k{kk ls gh fey ldrk gS] gesa loksZifj lEekuA
cqf)eku dks cqf) nsrh] vKkuh dks nsrh gS Kku
f’k{kk ls gh cu ldrk gS] gekjk Hkkjr ns’k egkuA

ifr vkSj iRuh nksukas cMs+ izse ls ckrs dj jgs Fks fd ifr us dgk&
eSa vius csVs dks odhy cukÅ¡xk A NksVs& eksVs dsl ds fy, odhyksa
ds fdrus pDdj dkVus iMrs gS vkSj iSlk Hkh fdruk [kpZ gks tkrk
gSA chekj jgus okyh iRuh us dgk & odhy ugha ] eSa rks vius csVs dks
MkWDVj cukÅ¡xh ] D;ksfd eq>s bykt ds fy, ckj&ckj MkWDVjksa ds
pDdj dkVus iM+rs gS vkSj muds u[kjs Hkh >syus iM+rs gSa A
rHkh ifr vkSj iRuh dh odhy vkSj MkWDVj cukus dh ftn us
mxz fookn dk :Ik ys fy;k vkSj fookn us >xM+s dk A nksuksa ,d &
nwljs dh ckr dk etkd mM+krs gq, ,d nwljks dk vieku djus yxsA
mu nksuksa ds tksj tksj ls cksyus dh vkokt lqudj iMkslh bdV~Bs gks
x, vkSj muls >xM+s dk dkj.k iwNk & nksuksa us viuh ftn~n crkbZ A
ifr cksyk eSa yM+ds dks odhy cukÅ¡xk rks rqjUr gh iRuh cksyh & eSa
chekj jgrh gw¡] csVs dks MkWDVj cukÅ¡xh A iMkslh us lek/kku dh jkg
crkrs gq, dgk fd igys yMds ls gh iwN yks mldh D;k bPNk gS nksuksa
us ,d lkFk dgk& yMdk rks vHkh gqvk gh ugh A
vkt bUlku dh lcls cMh eqlhcr gS fd Hkfo”; ds <+sjks lius
cqurs jguk] tcfd balku ds gkFk eSa u rks Hkwrdky gS vkSj u gh
Hkfo”; dky A csdkj dh bPNk,a vkSj vkdka{kk,¡ gekjs vuko’;d
dh cglckth vkSj O;FkZ dh dYiukvksa ls cps A
bu lcls le;] ‘kfä vkSj ÅtkZ u”V gksrh gSA
tSls [kkjs ikuh ls I;kl ugh cq>rh ] ikuh ls eD[ku ugha
fudyrk ] iRFkj dh xk; nw/k ugha nsrh ] oSls gh O;Fkz dh dYiuk,¡
O;fDr dks lq[k ugha nsrh A vr% ge jko.k dh rjg Hkfo”; esa ugha ]
jke dh rjg orZeku esa ft,a A
Hkwr dks ;kn er djks Hkfo”; dh Qfj;kn er djks vkSj nksuksa
ckrksa esa viuk orZeku cckZn er djksa A

eksfudk Hkk.kkor
vkbZ- Mh- & ysDpjj

d`frdk oS”.ko
ch-lh- & f}rh; o”kZ

dqnjr
D;k dksbZ le> ik;k gS\
gksrs jgrs gS dqnjr esa ]
vk;s fnu u;s dk;Z & dyki A
D;ksa djrk gS euq”; muls ]
vk;s fnu u;s f[kyokM+ \
dqnjr esa gksrk gS fnu
v¡/ksjh vkSj pk¡nuh jkr A
euq”; fnu esa djrk gS dk;Z]
vkSj jkr esa djrk gS foJke A
;w gh lfn;ksa ls pyrk vk;k gS
dqnjr dk ;s vk;ke A
vkSj ;w gh djrk jgsxk
euq”; fur u, dke
ysfdu ,slk D;ksa gksrk gS
tc dksbZ le> ikrk gS]
dqnjr ds ;s lc vk;ke
rc og dj ikrk gS
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eatq ohjoky
ch- lh- & f}rh; o”kZ

dgk¡ ls vk,---

ek¡

diMs+ gks x, NksVs
ykt dgk¡ ls vk,
jksVh gks xbZ cSzM
rkdr dgk¡ ls vk,
Qwy gks x, IykfLVd ds
[kq’kcw dgk¡ ls vk,
psgjk gks x;k esdvi dk
:i dgk¡W ls vk,
f’k{kd gks x, V~;w’ku ds
fo|k dgk¡ ls vk,
Hkkstu gks x, gksVy ds
ranq:Lrh dgk¡ ls vk,
izksxzke gks x, dscy ds
laLdkj dgk¡ ls vk,
vkneh gks x, iSls ds
n;k dgk¡ ls vk,
/ka/ks gks x, gk;Qk;
cjdr dgk¡ ls vk,
Hkfä djus okys LokFkhZ gks x,
Hkxoku dgk¡ ls vk,
fj’rsnkj gks x;s OgkV~l,i ds
feyus dgk¡ ls vk,

ek¡ dks [kqnk ds lkeus vkSj dk;ukr dks ek¡ ds lkeus >qdrs ns[kk A
eSaus mls iy& iy cnyrs ns[kk A
oSls rks esjh ek¡ cM+h HkkSyh ] eklwe vkSj I;kjh gSa ij
,d fnu esjs fy, dkyh esa cnyrs ns[kk A
oDr gj jkst eq>s detksj dj nsrk gSa ij eSaus mls etcwrh
ls [kM+s ns[kk A
vius cPpks ds fy, ftn ij vMs+ ns[kk A

tkàoh O;kl
Vh- Mh- & izFke o”kZ

laLd`r esa fopkjksa ds vFkZ
nqyZHk ekuq”k tUe gS] nsg u ckjEckj ]
r:oj T;ksa iÙkk >M+s ] cgqfj u ykxs Mkj A
vFkZ %& bl lalkj esa euq”; dk tUe eqf’dy
ls feyrk gSa ;g ekuo ‘kjhj mlh rjg
ckj & ckj ughsa feyrk tSls o`{k ls iÙkk
>M+ tk, rks nksckjk Mky ij ugha yxrk A

jktw vghj
Vh- Mh- & f}rh; o”kZ

vPNs fopkj

cqjk tks ns[kus eSa pyk ] cqjk u fefy;k dks; ]
tks fny [kkstk viuk ] eq>ls cqjk u dks; A

nksLr ] fdrkc ] jkLrk vkSj lksp A
;s pkjksa tks thou es lgh feys rks ]
ftanxh fu[kj tkrh gSa ---ojuk fc[kj tkrh gSa A

nhfidk jktiwr
Vh- Mh- & izFke o”kZ

vFkZ %& tc eSa bl lalkj esa cqjkbZ [kkstus pyk
rks eq>s dksbZ cqjk u feyk ----- tc eSaus vius eu
esa >¡kd dj ns[kk rks ik;k fd eq>ls cqjk dksbZ
ugha gaS ---------------------AA
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ruoh HkVukxj
Vh- Mh- & r`rh; o”kZ

oDr

ftanxh dh glhu fdrkc ds iUus

oDr tks chr x;k oks ,d lQj Fkk

ftnaxh dh glhu fdrkc ds iUus
dqN [kkyh dqN Hkjs ;s iUus
eSa fy[krh jgh rks oks Hkj pys
eSa dgrh jgh rks esjs dye pys
mu iUuks dks tc [kkyh NksM+k
rc vueuks dks Hkkjh NksM+k
eu dk fo’okl djs ;s iUus
lqcg ‘kke ,glkl djs ;s iUus
eSaus ‘kCnks es cka/kk mu iUuks dks
eSaus dneks dks Fkkek mu iUuks esa
vkt tc dqN [kkyh jgs oks iUus
rks :dlrh dk ,glkl fnyk, oks iUus
uk NksM+uk [kkyh iUuks dks
Hkj nks L;kgh ls iUuks dks
eSa fy[krh jgh rks Hkj pys
eSa dgrh jgh rks dye pys

oDr tks vkus okyk gaS D;k oks ,d eafty dk nkSj gksxk \
oDr dh gS D;k [kkrk A tks bls uk igqpkuk
tks rw bldh vgfe;r
yk[kks gtkjks ckj rksM+ dj Hkh tksM+k gaS
dqN gj iy esa fl[kk;k gaSA
;s ‘kk;n jsr dh rjg gkFkksa ls NwVrk jgsxk -----ij rsjh ftnaxh dks yEch ls [kwclwjr cukuk
flQZ bUgh iyks ds gkFkks es gSa A
tks vHkh rsjs gkFkksa esa gSaA
oDr tks chr x;k ] rq>s lh[kk ds x;k
oDr tks vk jgk gSa rq>s etcwr cuk jgk gSa
oDr rsjs gkFkks esa rsjs lkFk gSa A
rw oDr ds lkFk py bls viuk oDr cuk A

uhrw ikVhnkj

dYiuk lkyoh

Vh- Mh- & izFke o”kZ

Vh- Mh- & izoDrk

dBiqryh
jktLFkku esa dBiqrfy;ksa dh ijEijk yxHkx nks gtkj o"kZ iqjkuh gS budh tUe LFkyh
dk Js; Hkh jktLFkku dks gh gSA dBiqrfy;k¡ ;gk¡ dh ijEijkxr gLrf'kYi dh ,d vuwBh
lkSxkr gS bu dBiqrfy;ksa esa esokM+] ekjokM+] <wa<kj ,oa gkM+kSrh ds oL=ksa dks ns[kk tk ldrk
gSA dBiqryh cukus dk dke mn;iqj esa fd;k tkrk gSA flgkalu cÙkhlh] vejÇlg jkBkSM+]
i`Fohjkt] ySyk&etuw] jkeyhyk ,oa ifjokj fu;kstu] çkS<+ f'k{kk] jk"Vªh; ,drk] gkL;
O;ax ,oa euksjatu ds dk;ZØe buds }kjk fn[kk;s tkrs gSA ckxksj dh gosyh mn;iqj esa tksèkiqj]
chdkusj] tSlyesj] dksVk cwanh t;iqj vtesj vkfn ds jkt njckj dk n`'; çnÆ'kr gSA bu
dBiqrfy;ksa ds oL= lTtk esa LFkkuh; oL=ksa dh >yd n'kkZ;h tkrh gS ,oa yksd dyk e.My
ijEijkxr okys oL= gh fy;s tkrs gSaA
jktLFkku esa mn;iqj esa osLV tksu dYpjy lsUVj f'kYi xzke ,oa yksd dyk e.My esa
iznf’kZr dh tkus okyh dBiqrfy;ksa esa Hkh ijEijkxr oL= fy;s tkrs gSaA ;gk¡ dBiqryh dks
cspus ds fy, jktLFkku ds f'kYih vkrs gSa dBiqrfy;ksa ds ijEijkxr oL=ksa o mu ij cus
vfHkçk;ksa dks ns'k o fonsf'k;ksa }kjk ilUn fd;k tk jgk gS o vUrjkZ"Vªh; Lrj ij [;kfr çkIr
dj jgs gSa] ftuesa buds cukus okyksa dks Hkh ljkgk tk jgk gSA jktLFkku gLrf'kYi dk Hkfo";
LoÆ.ke curk tk jgk gSA ljdkj }kjk Hkh bl gsrw cgqr vPNk ç;kl fd;k tk jgk gSA
ijEijkxr dkjhxjksa dks ljdkj çksRlkfgr dj jgh gSA
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gkfnZd c/kkbZ
laLFkk ds Jh jes’k pUnz ;kno prqFkZ Js.kh deZpkjh fnukad 30-06-2019
dks 26 o”kZ dh lQy jkT; lsok iw.kZ dj
lsok fuo`Ùk gks jgs gSaA laLFkk ifjokj gkfnZd c/kkbZ nsrs gq,
muds mTToy Hkfo”; ,oa vPNs LokLF; dh dkeuk djrs gSaA
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fnO; dqEHk] HkO; dqEHk % ,d vuqHko
eSa ,d /kkfeZd izd`fr dh bUlku ugha gw¡ vfirq vkLFkk o J)k
ls t:j ifjiw.kZ gw¡A ‘kk;n ;gh vkLFkk ,oa fo’okl eq>s
iz;kxjkt ds v)Z dqEHk ys xbZA dqEHk ds ckjsa es cM+ks ls cgqr lquk
gqvk FkkA eu dh ,d mRlqdrk Fkh fd eq>s Hkh tkdj vuqHko ysuk
pkfg,A Hkkjr ns’k ds dksus dksus ls ifjokj ds ifjokj] nksLrks ds
>q.M@lewg ,d fo’okl] Hkfä Hkko ls izsfjr gks ifo= laxe dh
vkSj vxzlj gq;s tk jgs gSA flQZ ns’k ds gh ugha vfirq fons’kh Hkh
tk jgs gSaA
bl mRldqrk dh lhek] pje ij igq¡p xbZ tc lks’ky fefM;k
ds fofHkUu ek/;eks Qslcqd] bUlVkxzke] okV~l ,i] ;w V~;wc]
v[kckj] if=dk] Lo;a dqEHk dh csclkbV ij ;qok gks] ns’kh gks]
fons’kh gks] lc vius vius vuqHko lk¡>k dj jgs FksA
geus Hkh r; dj fy;k calr iapeh ds ‘kkgh Luku ij igq¡pus
dk] eSa vius ifr ds lkFk xbZA nksuksa dk ;g izFke vuqHko FkkA eu
esa fofHkUu vkdk{kk,¡ ,oa vis{kk,¡ latks;s ge Hkh jsyxkM+h ls py iM+sA jsyxkM+h esa Hkh lc vius iqjkus vuqHko xeZtks’kh ls lHkh ls ck¡V jgs FksA
tSls gh jsyxkM+h iz;kxjkt@bykgkckn jsYos LVs’ku ij :dh] ogk¡ dh lQkbZ ns[kdj vk¡[ksa [kqyh jg xbZA yk[kksa dh rknkn esa yksx vk tk jgs
gSa] ijUrq LVs’ku ,dne pdkpdA dksrgqyo’k eu esa ,d iz’u tkxk& D;k ;g ogh Hkkjr gSaA tks viuh iqjkuh fojklr dks Hkqyk vc dqN ubZ
igpku& vPNh o cqjh ls Hkh tkuk tkrk gSaA mles ls ,d [kjkc igpku xUnxh Hkh gSaA ij lp ekfu;s vk¡[kksa dks fo’okl gksus esa le; yx jgk Fkk]
ijUrq ;FkkZFk esa bruh lQkbZ ns[kdj cgqr vPNk yx jgk FkkA
LVs’ku ls vius xarO; LFkku ij tgk¡ gekjh Bgjus dh O;oLFkk Fkh & lM+d ekxZ bruk lkQ] iqy nhokjsa] ikuh dh Vadh lHkh dks jaxks ds }kjk
bruk lqUnj iksrk x;k Fkk fd vk¡[kksa dks dbZ ckj Hkze gksus yxrk D;k ge Hkkjr esa gh gSa VSªfQd O;oLFkk vke fnuksa esa ,oa ‘kkgh Luku ds fnu
,dne fHkUu djh gqbZ FkhA ?kkVksa dh vkSj tkus okys iSny ekxksZ ij ehyksa & ehyks rd yk[kksa yksxksa ds gtwe tkrs gq, fn[kkbZ iM+ jgs FksA
vki le> ldrs gksaxs ftldk igyk vuqHko gks mlds ekufld iVy dh D;k fLFkfr gks jgh gksxhA --- dqEHk ds ckjsa esa vkSj vf/kd tkuus dh
bPNk Rofjr gqbZ ,slk D;k gS ftldk iqjk.kksa esa Hkh ftdz gSaA ckS) rhFkZ ;k=h gsulkax }kjk lezkV g”kZo/kZu ¼NBh ‘krkCnh½ ds ‘kkludky esa dqEHk
dk o.kZu feyrk gSaA dqEHk dk ‘kkfCnd vFkZ gSa dy’k vkSj ;gk¡ dy’k dk rkRi;Z ve`r dy’k ls gSaA nsoklqj laxkze ds ckn nsork vkSj vlqj
]leqnz eaFku dks jkth gq;s eaFku esa 14 jRu izkIr gq, ftls vkil esa ck¡V fy;k x;k] tc ve`r dy’k izkIr gqvk rks t;ar ¼bUnz ds iq=½ ve`r
dy’k dks nkuoksa ls j{kk gsrq Hkkx jgs FksA blh dze esa ve`r dh cw¡nsa i`Foh ij pkj LFkkuksa ij fxjh & gfj}kj] ukfld] mTtSu] o iz;kxjktA t;ar us
LoxZ ys tkus esa ve`r dy’k dks 12 fnu yxk;s] vkSj ;g ekuk tkrk gSa] nsorkvksa dk ,d fnu i`Foh dk ,d o”kZ cjkcj gksrk gSa] ;gh dkj.k gS
dqEHk esys dk 12 o”kksZ esa vk;kstu gksrk gSaA dqEHk dk ewyk/kkj ikSjkf.kd vk[;kuksa ds lkFk & lkFk [kxksfy; foKku Hkh gSa] D;ksafd xzgksa dh
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fo’ks”k ifjfLFkfr;k¡ gh dqEHk ioZ ds le; dk fu/kkZj.k djrh gSaA dqEHk ioZ ,d ,slk ioZ gSa
ftlesa frfFk] xzg] ekl vkfn vkSj ‘kfu ds lEca/k ls lqfuf’pr gksrk gSaA
gekjk eu ,oa ân; J`}k o Hkfä Hkko ls ljkcksj gks mBk FkkA ge Hkh rS;kj gksdj lqjE;
f=os.kh laxe ds fy;s xaxk ?kkV ij igq¡p x;sA ?kkV ls.M cSXl ls O;ofLFkr Fkk] pkjksa vkSj veu
‘kkfUr] lc vius esa eXu fn[k jgs FksA dksbZ /kDdk eqDdh ugha] tYnckth ugha dksbZ vO;oLFkk
ugha] lcds eu esa tSls la;e o /kS;Z us ?kj dj j[kk FkkA geusa Hkh f=os.kh laxe ds fy, uko yhA
xaxk] ;equk dh /kkjk,¡ Li”V fn[kkbZ ns jgh FkhA unh vHkwriwoZ rjhds ls lkQ FkhA lQkbZ ds fy;s
cM+h Trash Skimmer ukosa yxkbZ xbZ Fkh] ,oa ?kkVksa ij Qwy]ifÙk;k¡] nhid] ukfj;y
Nyuhuqek tkyksa ls ,df=r djh tk jgh FkhA calr iapeh dk ‘kkgh LUkku bruh lqxerk] ‘kkafr]
/kS;Z ls fd;k fo’okl ugha gks ik jgk Fkk vkSj tks vkfRed lq[k] vkuan dh vuqHkwfr gqbZ og ‘kCnksa
esa c;k djuk vlEHko lk izrhr gks jgk gSaA lc txg mYykl ,oa ‘kkafr ds okrkoj.k dk
lekxe FkkA
vkfndky ls pys vk jgk fo’kkyre dqEHk esyk tks laLd`fr;ksa dks ,d lw= esa ck¡/ks
j[kus ds fy;s vk;ksftr gksrk gSa mlds fy;s ;w- ih- ljdkj iz’kklu us NksVs ls NksVk vkSj cM+s ls
CkM+k bUrtke djus esa dksbZ dlj ugha NksM+hA bl ckj ds v)Z dqEHk esa gkbZ Vsd VsDuksyksth dk
Hkjiwj iz;ksx gqvk lkFk gh vkLFkk HkfDr ,oa vk/;kfRedrk dk Hkh lw{erk ls /;ku j[kk x;kA
;wih ljdkj us gj fdlh ds ctV dks /;ku esa j[kdj dbZ VsUV uxjh clkbZ ftlesa gj
izdkj dh lqfo/kk miyC/k Fkh& ;ksxk] uSpqjksiSFkh] izopu] dkQh ykmta] laxe ,oa dqEHk esyk
xzkm.M ds fy;s gsfydkIVj lqfo/kkA ,d jkr ds fy, 35000@& ls 650@& :- dher ds VsUV
FksA blds vfrfjDr cM+h la[;k esa igq¡pus okyks ds fy;s v[kkM+ks ,oa larks ds fy;s MkWjesVªh A
dqEHk ds nkSjku LoPNrk nwr vius dÙkZO; dk iwjh fu”Bk ls fuHkk jgs Fks fnu jkr esys ,oa
vklikl dh lEiw.kZ lQkbZA 1]20]000 ‘kkSpky;ks dk fuekZ.k gqvk] dgh cncw ugha vkSj u
ey dk fudkl unh esa] esys o mlds vklikl dgha ePNj eD[kh ughaA ugkus okys ?kkVks ij
psaftax :e ,oa uhps ?kkl fcNkbZ gqbZ rkfd u rks feV~Vh fpids] u BaM yxsA lQkbZ o LoPNrk
cjdjkj j[kh xbZ ,oa vn~Hkwr ckjhfd;ksa dk /;ku j[kk x;kA
?kkVksa ds ikl pkSikfg;k okguksa ds fy;s yksgs @LVhy dh eksVh ‘khVksa dh lM+d cukbZ gqbZ
Fkh rkfd xkfM+;k feV~Vh esa ugha /kls ,oa esys dh lekfIr ds mijkUr txg vius iwoZ Lo:i esa vk
tk;saA
fMftVy dqEHk esa [kks;s ik;s ds fy;s cjkcj mn~?kks”k.kk ,oa vkj ,Q vkbZ Mh dkMZ dh lqfo/kk@ lqj{kk dh n`f”V ls lhlhVhoh dSejk
20]000 iqfyl dehZ@ efgyk J}kyqvksa ds fy;s rhu efgyk ;qfuV] txex ykbV O;oLFkk czã eqgwZr ls jk=h rdA laxe dh rjQ dk ;krk;kr
3000 iqfyldehZ lEHkky jgs FksA
QwM gc& 16 jkT;ks ds O;atu& lqcg ds uk’rs ls ysdj jkr ds HkkstuA vLirky] vkdkfLed lsokvks dh miyC/krkA
Ykksd o lkaLd`frd dk;Zdze] ‘kkL=h; laxhr]rd dk /;ku j[kk x;kA v[kkM+ksa dh uxjh vyx clh gqbZ FkhA v[kkM+s og LFkku tgk¡
/kkfeZd laxBu feyrs gSa] bles vf/kdrj lk/kw gksrs gSaA ftudh viuh ,d nqfu;k gSaA 7 ‘kSo 3 oS”.o] 3 flD[k ,oa izFke ckj ,d fdUuj v[kkM+k
Hkh dqEHk esa ‘kkfey gqvkA lqxe vkokxeu ds fy;s unh ij dbZ iksUVqqu fczt cuk;s x;sA
bruh O;oLFkk,sa bruh vis{kk,¡ & lcds fy;s ,oa lc [kjh mrjhA ,d u;k ‘kgj clrk gSa ,oa iqjkuk ‘kgj mldk ge lkFk gksrk gSa% rHkh rks
UNESCO us lu~ 2017 esa bl izkphure thoar /kkfeZd esys dqEHk dks Intangible Cultural Heritage of Humanity ¼ekuork dh vewrZ
lkaLd`frd fojklr½ dh lwph esa lEefyr fd;k gSA
dqEHk ,d lkaLd`frd vfHkO;fDr gh ugha vfirq Kku] fØ;k] dkS’ky ,oa vk/;kRe tks ,d ih<+h ls nwljh dks lkSih tkrh gS ftlls viuh
igpku dh fujUrjrk ijEijk] viuh izd`fr vius bfrgkl ls laidZ dh izfrfØ;k yxkrkj fufeZr dh tkrh jgh gSA
bu lcdk dk lkjka’k ;gh gSa fd dqEHk % vrqyuh;] vf}rh; ,oa vfoLej.kh; gSA
Bibliography
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The Rain of Gold Coins
Once there was a poor girl who used to stay
with her father. One day her father died and she
was left alone. None of her relatives were ready to
adopt her. So she became sad and left her home.
On the way she saw a small and poor child who
asked her for food. The girl had only one chapatti
which she gave to that child. On going further, she
saw another child who was shivering due to cold.
The kind girl could not bear to see the child suﬀer
and she went close to child and said , " Here I am
my cute dear boy to help you because you are
feeling cold and you also look sick," saying this she
gave her coat to the boy and she herself began to
shiver with cold . She had not walked far when she
noticed that something was raining from the sky.
She soon realized that it was not ordinary rain. It
was the rain of gold coins.
She became very happy. All her problems
had been solved. God had been kind to her
because she had been kind to others.
Moral: - Kindness is a hard thing to give
way, and it usually comes back to you.
By: Shilmi Paliwal
B.C. II Year

Beautiful Life
Life is beautiful! One day, one hour, one
minute will not come again in your entire life so
avoid ights, and angriness and speak lovely to
every person.
Because someone who is worthy of your
love will never put you in a situation where you
feel you must sacri ice your dignity, your
integrity or your self-worth to be with them……
By: Cynthialina Syiemlieh
Beauty culture II year
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Where there is will, there is a way''
[Success story of India's top Youth motivator
Sandeep Maheshwari ]
Sandeep Maheshwari is a name among
many who struggled, failed and surged ahead in
search of success, happiness and contentment.
Just like any middle-class guy, he too had a
bunch of unclear dreams and a blurred vision of
the goal of his life.
All he had was an undying learning
attitude to hold on to rowing through ups &
downs. It was this time that taught him the true
meaning of his life.
"According to him you can easily get
success if you are determined towards your goal
and work positively towards that goal with full
self -con idence”
To d a y h e i s o n e o f t h e f a v o r i t e
personalities of many youth.
Sandeep Maheshwari’s top 10 rules of success.
Ÿ Don't waste time
Ÿ Practice makes us perfect
Ÿ Keep moving forward
Ÿ Adapt to change quickly
Ÿ Be happy in all situations
Ÿ Honesty is the key to success
Ÿ Attitude is everything
Ÿ Focus on your strength
Ÿ Believe in yourself
Ÿ Never give up

Smile is the Electricity and……….
Life is a Battery.
Whenever you smile ……….
The Battery gets charged and……...
A Beautiful day is activated.

By: Shilmi Paliwal
B.C. II Year
By: Shivani Mittal
B.C. II Year
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Mahatma Gandhi
M stands for
A stands for
H stands for
A Stands for
T stands for
M stands for
A stands for
G stands for
A stands for
N stands for
D stands for
H stands for
I stands for

:::::::::::::-

Man of high caliber
Admired by one and all
Humbly served the Poor
Active he was in his life
Truth was his life.
Made 'India' Independent
Avoided personal comfort.
Genius in all aspects.
Ahinsa he preached.
Noble were his thoughts
Devoted his life for India
Honest life he had led throughout
Indian he was in all respect.
By: Shilmi Paliwal
B.C. II Year

Green Roof
It seems like every homeowner is looking for new ways to go green. From toilet
installation that save water to remodel designs for eco- friendly living. There are many ways
you contribute to green eﬀorts.
One way that is upcoming in residential areas is green roofs, or living roof. Once
popular in urban skyrisers, this unique trend is being seen on more and more buildings
throughout the country. Green roofs have plenty of bene its that aid both the homeowner
and the environment.
What is a green roof ?
A green roof is a unique style of roo ing that provides a protectant waterproof layer
and a drainage system that’s able to support light vegetation. With a system of layers, plants
can thrive without damaging the structure. Urban areas bene it greatly from green roofs as
they help to ilter pollutants and reduce energy consumption. However, many homeowners
are viewing this typically unused space as an opportunity to increase this eco- friendly eﬀort
at home. The green roof has a waterproof layer and natural runoﬀ, there is less risk of water
damage to the building. Plants and vegetation increase the longevity of the roof.
By: Mitali Agar
I.D. III Year
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Interview - An Art
Dear Students,
We study because we want to start our Earning by getting Jobs. But do you know that for
every job we have to crack INTERVIEW irst. Interview is very simple and it is an ART to crack the
interview which gets you a suitable and right JOB. So, here I am making your Interview pressure
easy. Just follow these basics whenever you are appearing for the interview.
SOME INTERVIEW PREPARATION GUIDELINES FOR FRESHERS
Some resume writing tips
Ÿ The irst important thing is your resume should not have any grammatical or spelling mistakes, I
have seen many resumes without any proper alignment of the text. Use a good font and size.
Ÿ For a fresher it is always must to mention their percentages in the resume. Some people mention
only for their highest degree and not for all. This is not acceptable in most of the companies. Try
to keep your highest degree as the irst in the table.
Ÿ Your e-mail and phone number should be visible at irst sight. Please do not expect HR to search
and ind your mail-id in the resume. Some people keep their mail-id in the header of the doc. Try
to avoid this practice, double check your mail-id and phone number before sending your resume.
Ÿ Save the mail in your sent items whenever you apply to a company.
Ÿ Do not apply to multiple companies in one mail. If you cannot avoid it at least use "BCC" instead
of "To"
Ÿ Do not keep your passport number in the resume, nobody will ask for that.
Ÿ Do not keep more than three pages in your resume.
Ÿ Make sure that your resume contains at least two very good projects, but do not keep more.
Generally two are enough. The more projects you keep the more questions you face.
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ
Ÿ

INTERVIEW
The most important thing is con idence. Just attend the interview con idently.
Select a Formal out it and dress properly.
Keep your original documents along with two copies of each document, in an organized way.
Arrive at least 10 to 15 minutes early to your interview place.
Be clear in your answers
Ask twice if you are unable to understand the question.
Use paper if you are unable to explain. It is always easy explaining using a paper.
If you do not know something, say frankly. But the answer should not be "NO" to basic questions.
Try to know about the company before attending the interview.
You should plan your preparation according to the area of working.
You should be very familiar with your projects.
Please keep in mind that interviewer does not know anything about your projects, he/she will
ask questions only from your explanation. Be well prepared about your projects.
I have personally seen many resumes got rejected because of bad resume and projects.
For management and HR rounds you should expose yourself that taking you into their company
will be a big asset to them.
Try to know about the company history, their area of working, number of people, number of
countries they work, CEO of the company etc... Everything is available in their web site.
BE CONFIDENT AND TOMORROW WILL BE YOURS.. ALL THE BEST FOR YOUR FUTURE

59

Kavita Mathur
Lect. T.D.

A Salute
to the GWPC Family

Law
of Success

This year, this pace will never come
again. The memories will last forever and
they will be close to our hearts. The
memorable time from irst year to inal year
gave enormous opportunities to nurture
and to be more and more earnest…… the
phase of learning is diﬀerent each year
though uncommon and exclusive in its own
way.
The time spent here will become lash
backs and moreover a recollection of
memories. This time will never come again
but the thoughts will always be unique to
remember this institute undoubtedly. It is a
platform, avenue, the motherhood and
pathway to our bright and shimmering
future. A huge expression of gratitude and
acknowledgment to the Principal mam,
Teachers and all the members of GWPC
family
Thanks a ton…….

The greatest sin …. Gossip
The greatest cripper …. Fear
The greatest mistake …. Giving up
The most satisfying experience …. Doing
your duty irst
The best action …. Keep the mind clear &
judgment good.
The greatest blessing …. Good health
The biggest fool…. The man who lives to
himself
The most certain thing in life…. Change
The greatest joy …. Being needed.
The cleverest man …. The one who does
what he thinks is right.
The most potent force …. Positive thinking
The greatest opportunity…. The next one
The greatest thought …. God
The greatest victory …. Victory over self
The best play …. Successful work
The greatest handicap … Egoism
The most expensive indulgence…. Hate
The most dangerous man… The liar
The most ridiculous trait... False pride
The greatest loss … loss of self con idence
The greatest need…. Commonsense.

By : Harshita Sharma
T.D –III Year
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By : Anjali Udasi
I.D. II Year

Don’t Give Up

Ideal Study Pattern
Ÿ Study each topic of your syllabus

thoroughly: Read study materials thoroughly for
conceptual clarity.
So keep the bare acts for reference
purposes.
Ÿ Keep yourself updated on the statutory

Front: Understand the rationale impact of
amendment and recent noti ication.

Don’t give up and don’t give in
It’s all in the lord’s hands
No matter what you’re facing
He is the one who can
in any situation
His grace can turn it around
So you can be victorious
As his love does abound.
The beginning and the end he knows
And all that’s in between
So put your total trust in him
To him it’s all fore seen
He knows about your struggles
He knows about your pain
Your hardships and your sorrows
And he will help you to regain
So don’t give up and don’t give in.
Don’t quit before its time
God’s grace will give you power
To make it to the inish line
In his way and time!!!

Ÿ Keep yourself updated on Judicial Front:-

Appreciate the signi icant issues
involved in interpretation application of
laws.
Ÿ Apply the Concept learnt: -

Work out questions on your own and
compare your answers with the given
answers to aquire the ability to apply the
concept & principles learnt through the
study materials.
Ÿ Update & Revise: -

Update yourself width the latest
development on the revision front & selfassess your preparation.
Ÿ Test Your level of Preparation: -

Solve question within the time frame
with the given answers & self- assess
level of preparation for the Examination

By: Deepika Rajput
T. D I Year

By: Shilmi Paliwal
II Year B.C
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Virtual Reality
Virtual reality is the term used to describe a three-dimensional, computer generated environment
which can be explored and interacted with by a person. That person becomes part of this virtual world or is
immersed within this environment and whilst there, is able to manipulate objects or perform a series of
actions.

Non-immersive simulations
are the least immersive
implementation of virtual
reality technology. In a nonimmersive simulation, only a
subset of the user's senses are
stimulated, allowing for
peripheral awareness of the
reality outside the virtual
reality simulation. Users enter
into these three-dimensional
virtual environments through
a portal or window by utilizing
standard high resolution
monitors powered by
processing power typically
found on conventional desktop
workstations

Semi-immersive simulations
provide a more immersive
experience, in which the user
is partly but not fully
immersed in a virtual
environment. Semi-immersive
simulations closely resemble
and utilize many of the same
technologies found in light
simulation. Semi-immersive
simulations are powered by
high performance graphical
computing systems, which are
often then coupled with large
screen projector systems or
multiple television projection
systems to properly stimulate
the user’s visuals.

Fully-immersive simulations
provide the most immersive
implementation of virtual
reality technology. In a fullyimmersive simulation,
hardware such as headmounted displays and motion
detecting devices are used to
stimulate all of a user’s senses.
Fully immersive simulations
are able to provide very
realistic user experiences by
delivering a wide ield of view,
high resolutions, increased
update rates (also called
refresh rate), and high levels of
contrast into a user’s headmounted display (HMD).

Rishabh Chauhan
Lecturer, Computer
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“A Visit to Reliance Chemotex”
Faculties and Students of Textile Design department
visited Reliance Chemotex Ltd. Udaipur in the month of Aug.
2018. This is a spinning organization which spins cotton,
polyester/viscose, and polyester cotton blends etc. and yarns
of diﬀerent counts i.e. (course to ine yarns). Generally,
students learned theoretically about various machines in the
college, but practically how the textile spinning machine
works was seen at the industry by the students. Thus they can
now relate their theoretical problem with actual running
machines and understand it in a better way.
This visit helped students in many dimensions and they
learned following thingsŸ Organization working on the polyester, cotton, viscose and
their blends by looking & feeling of these ibers, students
understood the diﬀerent properties, colors and their
procedure of blending.
Ÿ In the Industry polyester, cotton blend and cotton iber
processing was in process through diﬀerent lines of
machines. Therefore, students understood that every
iber and their blends have diﬀerent line of processing and setting of machines.
Ÿ Students understood the objective and operation of various machines that how the blow room cleans and
opens the ibers and gives lap as output product. Carding machine opens and cleans the iber at individual
level which removes the impurities up to 95% and gives the output as sliver. Draw frame machine improves
the evenness.
Ÿ Understood the concept of carded and combed yarn processing. When the sliver is processed in two
diﬀerent machines, carded sliver is directly fed to simplex, where as combed yarn sliver is fed to comber
followed by lap former. Finally, the yarn is manufactured oﬀer passing through ring frame machine.
Ÿ The procedure of testing and standard conditions of atmosphere is ixed at International & National level.
The students saw various textile testing instruments like twist tester, strength tester etc. which helped the
students to understand the properties and diﬀerence between various ibers and yarns.
Ÿ Students understood and experienced the environment of loor operation. Organization loor operation
manager explained the Do's and Don'ts of loor
operation.
Ÿ How this organization is helpful for female
employees for career growth and also understood
the nature of work and suitability of work.
Ÿ Manager told about the structure of organization
and career path of Textile diploma trainees.
Ÿ They understood the solid waste management
plant procedure and environment policy.

By: Ghanshyam Kumawat
Lecturer Textile Design
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Water Resources Management: A Necessity
Ankur Singh, National Award Winner,
Limca Book Record Holder, Jodhpur
Water is the prime need for the survival of life in the biosphere. It is also crucial for
mankind's economic development. The demand of water for domestic, commercial,
industrial and agricultural purposes has increased signi icantly in the recent past.
The excessive exploitation and pollution is resulting in shrinking of the little available
water resources, be it surface water or ground water. The challenge is exacerbated by the
growing population, economic growth and urbanization which are adversely aﬀecting the
water availability and quality both. The excessive use of chemicals in hotels, kitchens,
industries and agricultural inputs contribute to the contamination of ground water and
surface water resources.
The increasing problem of water disputes between the neighboring States like Punjab,
Haryana, Rajasthan, Delhi in north; Karnataka, Tamil Nadu in south make it a complex
problem.
The overall per capita water availability in India is diminishing day by day, as is evident
from the following igures:
1947
6008 cubic meters /year
1951
5177 cubic meters /year
2001
1820 cubic meters /year
2025
1340 cubic meters /year
2050
1140 cubic meters /year
The situation in States like Rajasthan is more alarming. Area of Rajasthan is 10.41% of
India, population is 5.5% of India and water is only 1% of India. Moreover 61% area of the
State is DESERT. Rajasthan receives less than 40 cm annual rainfall & de icient in surface
water resources. It is exploiting more than 85% of available ground water for irrigation.
The challenge of meeting the ever-increasing water demand everywhere makes water
conservation eﬀorts very signi icant.
The new challenges of Climate Change
and public demand for faster
development make water conservation,
a dire necessity for the scorching
Suncity in the Thar desert.
In my study, I had found that due to
economic growth, degradation of water
quality increased in Jodhpur. The high
rate of population growth, urbanization
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and industrialization also accelerated the rate of
degradation of water quality and reduced the per
capita water availability in some areas. The
excessive use of chemicals in hotels, kitchens,
industries and agricultural inputs had contributed
to the contamination of ground water and surface
water resources in Jodhpur.
Over use, wastage, pollution, increasing
population are the major reasons behind the
scarcity of water. We urgently need to manage and
control the reckless use (rather misuse) of water in
household, industries, hotels, agriculture etc. We
have to explore various sources of urban water
supply system also. We have to ind out new,
alternate sources of water also. It is also needed to
identify the role of Jojari river as water
management basin. It is necessary to ind ways to manage and control surface run-oﬀ in
rainy season, to contribute in sustainable water management. It is necessary to revive the
traditional Water Harvesting Practices of Rajasthan.
Govt. and public both will have to see the whole scenario about the status, quantity and
quality of water in Jodhpur, which will contribute in identifying the areas where the
implementation of new strategies and policies are needed.
As a citizen, it is our prime duty to conserve the water resources for present and future
generations.
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Travelogue : Ajanta Caves
A visit to Ajanta Caves was like a dream coming
true to me. For an art and history lover, it is like "Mecca
of Art". I had read about them being a student of
Commercial Art and had a burning desire to see them.
When I inally got to see them, I was mesmerized
seeing the most magni icent masterpieces of Indian
Art. The workmanship, detailing and dedication are
beyond compare. I was awestruck seeing the
unmatched imagination and perfection in execution.
No wonder they have been declared a "World Heritage
Site" by UNESCO.
Ajanta Caves are located approx 104kms from
Aurangabad in Maharashtra. They were discovered by
a British Army Of icer Capt John Smith in 1819 when
he by chance saw the uncovered arch of one of the
caves from a hillock nearby. Rest everything was
buried under mud and vegetation. These caves date
back from 2nd century BC to 480 AD. They are a

Engraving on Pillar

Un inished inside of Cave 24

Cave No. 26 : Mahaparinirvane of Buddha

photographer's paradise and a treat to the eye. These
are religious caves dedicated to Buddhism. They are
30 in number and include rock cut sculptures, murals
and paintings. In the present times they are the inest
living examples of Indian art and architecture. The
caves are in a horse shoe or U shape gorge located on
the banks of River Waghora in the Deccan plateau. The
caves are famous for "exotic" setting, impressive
architecture, and above all for their exceptional and
unique paintings.
It was believed that Buddhist monks spent their
valuable quality time at the Ajanta Caves during the
monsoon months when they were prohibited from
travelling. They put in their creativity and time to use
by painting murals and carving out stunning
sculptures. Besides these, there are stupas, massive
pillars and intricately carved ceilings. All these have
been carved in black basalt top downwards. Some of

Cave No. 6 : Buddha in Teaching Pose
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Cave 19 : Nagaraja with his Wife

Cave 19 : Chaitya Griha - Worship Hall

these caves were developed during Satvahara period
and the rest during the Vakataka period. During the
irst phase i.e. Satvahara period only six caves were
built and they are chaityas. Second phase building was
carried out during the reign of Emperor Harisena of
the Vakataka dynasty. The important caves to visit in
Ajanta are Cave No 1, 2, 4,16,17,19 and 26. Chaityas are
prayer halls which have pillars on the sides of a
passage or pathway leading to a Stupa and viharas are
living quarters for monks with a common shared space
for pleasure and entertainment.
Buddhist monks had a very deep understanding
of the nature which has been emulated in each stroke
and every gesture of theirs, while painting, which
leaves an impression in the hearts and minds of the
beholder. The murals and sculptures depict Buddhist
philosophy and teachings from Buddha. Their major
inspiration was from Jataka tales and various incidents
from the life of Buddha. The garbha griha of each
vihara has a seated Buddha. Initial phase of Ajanta
caves was dominated by Hinyana and later by
Mahayana ideologies.
India is a land full of wonders and
whenever we get a chance we must explore its beauty
and priceless treasures of art and culture. They give us
an insight into how developed our civilization was
even in ancient times and make us proud besides
adding to our knowledge and broadening our
horizons.

Cave 1 : Painting of Bodhisattva Padampani

Durgesh Nandini
Principal
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The Emotional Eﬀects Of Color
Our emotional reactions to certain colors are partly due to the symbolic meaning that have
become associated with them.
Color because of its emotional eﬀect upon us is largely responsible for the atmosphere of a
home. It is capable of soothing or irritating, cheering or depressing, charming or boring,
welcoming or repelling. A color changes in emotional value if its hue, value or intensity is
changed.
An important thing for the decorator to know is how to use the color for its emotional
eﬀect. Diﬀerent colors excite diﬀerent emotional responses and to some persons are more
sensitive and more stimulated than others.
YELLOW, which is the color of the sun and arti icial light, has an eﬀect of cheerfulness,
gaiety, buoyancy, optimism, exultation, sympathy and even prosperity. It almost sinks and
shouts.
The modi ied yellows ,such as buﬀ, cream, ivory, beige, ecru, pale lime yellow, and pale
banana yellow are useful wall colors because they have the happy faculty of pulling together and
harmonizing colors used in draperies, carpets, and upholstery.
In home decoration Yellow is indispensible because more than any other color it gives the eﬀect
of light. It supplies sunshine even on a grey day. Yellow is a friend to the person with a limited
income because it has the power of making inexpensive cottons, linens and woolens look
beautiful.
ORANGE, Is the most vivid hue that exists. It possesses the qualities of both Red and
Yellow, and in its pure state it is so warm that it should be used only in small quantities. It
expresses energy, spirit, hope, courage and cordiality. Neutralised forms of Orange such as peach,
rust, cedar and copper which are often used in home decoration radiate hospitality and cheer.
BROWN, that most useful of color is indispensible in interiors. Brown walls are now
eﬀectively used with natural wood furniture and light beige rugs or with one striking color such
as Turquoise or Cherry red. Chocolate, burnt Cinnamon, or other red browns are more usable
than yellow browns. Brown is traditionally associated with ideas of humility, tranquility and
gentleness.
RED, is the color of ire and blood. It is expressive of primitive passion, war, vigor, power,
movement, aggression, boldness and love. Red is one of the most beloved of colors.
In decoration, red gives the impressions of splendor, warmth, hospitality and exhilaration. It is
cheerful but not restful and so must be used discreetly.
PURPLE, is made up of red and blue, which possess quite opposite characteristics and
when mixed cancel each other’s eﬀect, so that purple is somewhat gentle and vague. It suggests
mystery, dignity, re lections, mourning, philosophical musing and twilight. Originally, the
pigment came from certain shell ish and was so rare that only royalty used the color. Some artists
avoid purple and the common diluted purple known as Lavender.
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BLUE, is the color of clear skies and deep water, and so is associated with coolness. It
expresses distance, spaciousness, loftiness, dignity, calmness, serenity, reserve, formality,
restraint, lack of sympathy and boldness. In decoration it acts as a check or an antidote for too
much warmth. Blues are not so friendly with one another as other colors are and therefore have
to be selected with additional care under both daylight and arti icial light.
Blue is very important decorative color as it is useable in large areas. Since blue is not an
aggressive color it doesn’t have to be neutralized as much as some of the others.
GREEN, is the color of grass, leaves and vegetables and naturally suggests rest, cool shade
and refreshment, all pleasant things. Green is considered bene icial to the eyes, nerves and
disposition. Some colorists say that green has negative qualities as well as positive ones and that
it suggests envy, jealousy and ill health. It is composed of yellow and blue and appears warm if
yellow predominates or cool if blue is preponderant. The most useable green are those that have
been reduced in intensity and made subtle.
The neutral colors are black white and grey. The term neutral however, usually refers not
only to these but also to all the tans, beiges, sand colors, natural wood color, and brown, which
have no de inite color of their own. Such colors are more valuable in home furnishing, for large
background areas are often neutral in color. The true neutrals are cool in eﬀect.
BLACK, suggests mystery, wisdom, or sophistication and in decoration can be employed to
create dramatic or other extreme eﬀects. To a decorative scheme of dark colors it adds spirit and
interest, but in a light color scheme it gives too much contrast and makes other colors appear
faded. Small accents of black are often eﬀective. Black carpets are sometimes satisfactory with
Modern or Oriental furnishings, but they require constant care as they show all marks and dust.
Black furniture, particularly oriental pieces, is sometime used in rather luxurious settings.
WHITE, is a recurring favourite between periods of colorful decoration because of its
serenity and coolness. White and oﬀ-white are generally approved for both exteriors and
interiors of the houses. Some of the unusual interior color schemes expressing luxury, delicacy
and feminity are based on white loors and carpets. White is valuable for the opportunity it gives
to display other colors. Pure white is best with cool colors whereas cream and oﬀ-white are
usually more harmonious in warm schemes.
GRAY, which is produced by mixing black and white, has no particular character of its own,
although in light tints it seems gentle and serene, and in dark shades digni ied and restrained.
Grays may be warm or cool. A pale, warm gray containing either yellow or violet makes a pleasing
wall color. A dark grey wall can serve as an advantageous background for etchings or drawings.
Gray should be accompanied by some brilliant color to counteract its neutrality. A dominance of
gray in a home may indicate a lack of imagination on the part of the owner. Pale grey is pleasing
color for exterior walls of houses; white houses look well with roofs and shutters of slate grey.

Source :
Home Furnishing
by ANNA HONG RUTT
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Compiled by
Sandhya Dhaddha
Head of Department
Interior Decoration

Cultural
Activities
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Career Counselling

Gandhi Samwad Yatra

Career Counselling

Plantation

Teacher’s Day
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Election Awareness - Human Chain around Fateh Sagar Lake

Gandhi Jayanti

Exhibition Inauguration
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Hostel

Ÿ
Ÿ
Ÿ
Ÿ

Hostel is well- ventilated and well lit.
Accommodation for 51 students (3-4 Seater room)
Girls common room, dining room, visitor room & indoor sports room.
Television facility and 24 hours hot water facility through solar water heater.
Mrs. Monika Bhanawat
Hostel warden

Mr. Ghanshyam Kumawat
Asst. Hostel Warden

Central Computer Lab
Ÿ Air-conditioned Computer Centre, equipped with 30 computers, with latest con iguration and operating

system.
Ÿ Wi-Fi and Internet facility available for students & staﬀ.
Ÿ Provides IT support to students and staﬀ members.
Ÿ Local Area Network created to connect all computers of the institution for common communications like
- data sharing, internet & printing.

Mr. Rishabh Chauhan
Lecturer, Computer
Incharge Central Computer Centre
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^^lqf[kZ;ksa esa ge---**

nSfud HkkLdj 30-09-2018

nSfud uoT;ksfr 04-12-2018

nSfud HkkLdj 27-02-2019

nSfud HkkLdj 06-12-2018

nSfud HkkLdj 05-12-2018
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nSfud HkkLdj 06-12-2018

VISIT
S. No. Name of Department Name of Place
1.
Beauty Culture
Cosme c Exhibi on
Ashoka Green Palace

Faculty of Member
Ms. Meenakshi Sharma
Ms. Madhurlata Puri
Ms. Saroj Dhupia
Ms. Afroz
Ms. Saroj Dhupia
Ms. Afroz
Ms. Saroj Dhupia
Ms. Madhurlata Puri
Ms. Saroj Dhupia
Ms. Madhurlata Puri

Beneﬁciaries
I & II Year BC

2.

Beauty Culture

Shaping Sense Health Club

3.

Beauty Culture

My Alps Beauty Parlour

4.

Beauty Culture

Herbal Garden (RCA)

5.

Beauty Culture

UCCI

6.

Interior Decora on

Sampurna Furniture & Interiors
Vinayak Fenstar
Kitchen Dot com

Ms. Sandhya Dhaddha
Ms. Monika Bhanawat
Ms. Sangeeta Dhupia

I Year ID
II Year ID

7.

Interior Decora on

Nirmaan Expo (Building Show)

8.

Interior Decora on

Spring Udaipur an Interna onal
Mul media art Symposia

Mr. Abhay Singh
Ms. Monika Bhanawat
Ms. Sandhya Dhaddha
Ms. Sangeeta Dhupia

9.

Interior Decora on

Sambhag Stariya Audhyogik
Prashikshan shivir UCCI Udaipur

Mr. Abhay Singh
Ms. Sangeeta Dhupia

10.

Tex le Design

Shilpgram Visit

Ms. Kalpana Salvi

II Year ID
III Year ID
I Year ID
II Year ID
III Year ID
I Year ID
II Year ID
III Year ID
II Year TD

11.

Tex le Design

Reliance Chemotex

Mr. Ghanshyam Kumawat II & III Year TD

12.

Tex le Design

Sajjangarh Biological Park

Mr. Ghanshyam Kumawat II Year TD

13.

Tex le Design

Silk Fest (Golden Tulip Hotel)

14.

Tex le Design

Mani Balaji Art & Emporium

Ms. Kalpana Salvi
Ms. Medha Vaish
Ms. Kavita Mathur
Ms. Kalpana Salvi

15.

Tex le Design

Basic Tex le Kni ng (Ashok Ji)

Mr. Ghanshyam Kumawat III Year TD
Mr. Harishankar Meghwal
Mr. Prakash Choudhary

16.

Tex le Design

Ahad Monument

Ms. Kavita Mathur

II Year TD

17.

Tex le Design

Bhasha Bharat

Ms. Kalpana Salvi

III Year TD

18.

Tex le Design

Cra Fair (Town Hall)

Ms. Kavita Mathur
Mr. Rishabh Chauhan

I, II, III Year TD
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I & II Year BC
I & II Year BC
I & II Year BC
II Year BC

II & III Year TD
I, II, III Year TD

VISIT

LNJ, Bhilwara Group, Banswara

Cosme c Exhibi on

Herbal Garden

UCCI

Herbal Garden
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EXPERT LECTURE/ WORKSHOPS
S.N. Name of Department Topic
1. Interior Decoration
Vastu

Name of Expert
Ms. Nilesh Parmar

2.

Textile Design

Fashion Design Illustration

Ms. Manoti Swarnkar II , III Year T.D.
(Ms. Kalpana Salvi)

3.

Textile Design

Sketching & Drawing
(Water Color)

Mr. Anurag Mehta

I, II , III Year T.D.
(Ms. Medha Vaish)

4.

Textile Design

Balloon paper Craft
(Free Hand Drawing
& Painting)

Mr. Amit

I, II , III Year T.D.
(Ms. Kavita Mathur)

5.

Interior Decoration

Platonic Shapes
& their uses

Ms. Dhruvswamini
Rathore

I Yr. I.D.
(Ms. Sandhya Dhaddha)

6.

Interior Decoration

POP Modelling

Mr. Mithun

II Year I.D.
(Ms. Monika Bhanawat)

7.

Beauty Culture

Massage Technique

Ms. Jyoti Patel

I, II Year B.C.
(Ms. Madhurlata Puri)
(Ms. Meenakshi Sharma)
(Ms. Saroj Dhupia)

8.

Beauty Culture

Hair Cutting & Highlighting

Mr. Arjun Sen

I, II Year B.C.
(Ms. Madhurlata Puri)
(Ms. Meenakshi Sharma)
(Ms. Saroj Dhupia)

POP Modelling
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Bene iciaries/Incharge

I , II Year I.D.
(Ms. Monika Bhanawat)

Workshops

Platonic Solids

Massage Techniques

Hair Cutting & Highlighting

Article Making from Balloons

Face Mask Making
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Drawing & Sketching

izkstsDV dk;Z& ¼bUVhfj;j Msdksjs’ku½
¼2017& 18½
bUVhfj;j Msdksjs’ku foHkkx dh r`rh; o”kZ dh Nk=kvksa us 24
fnolh; izkstsDV dk;Z ds nkSjku izkpk;Z d{k o ih- ,- d{k dk
lkSUn;hZdj.k fd;k o lkFk gh Nk=kvksa us Fkhe csLM E;wjy fMtkbu
dhA
dsM ysc ds fy;s E;wftd Fkhe o dkWfjMksj ds fy;s uspj Fkhe
dk iz;ksx djrs gq, E;wjy fMtkbu fd;k A ftlesa Nk=kvksa us IykbZ ]
iscYl] dk¡p] VkbZYl fljsfed] dyj vkfn dk iz;ksx fd;k A
Nk=kvksa us fn;s x;s fofHkUu fo”k;ksa tSls ¶yksfjax] QkWYl lhfyax
okWy iSufyax vkfn ij izkstsDV fjiksVZ ikWoj ikWbUV izstsUVs’ku ds :i
easa rS;kj dhA izkstsDV dk;Z ds nkSjku ,d E;wjy dk vkWMZj Hkh feyk A
Nk=kvksa }kjk fd;k x;k izkstsDV dk;Z ljkguh; jgkA
Jherh laxhrk /kqI;k
¼izkstsDV vf/kdkjh½
¼bUVhfj;j Msdksjs’ku foHkkx½

izkstsDV dk;Z& ¼C;wVh dYpj½
¼2017& 18½
C;wVh dYpj foHkkx dh vafre o”kZ dh Nk=kvksa us 24
fnolh; izkstsDV dk;Z ds nkSjku nqYgu dk esdvi ] psgjs ds
vkdkj ds vuqlkj gs;j dfVax] uohure ds’k lTtk
]fofHkUu LVkby esa lkM+h cka/kuk] ckWMh VsVw vkfn dk;Z fd;s A
lkSUn;Z mipkj ds fy, vkS”k/kh; ikS/ks ] lkSUn;Z midj.k ]
esdvi esa dke vkus okys lkSUn;Z izlk/ku] Ropk rFkk ckyksa
dh ns[kHkky ] otu ?kVkus ,oa c<kus ds fy, vkgkj]
dkWLesfVd ltZjh ] ‘kkjhfjd dljr] esgUnh fMtkbu ,oa
ckyksa rFkk Ropk dk Hkkstu vkfn fo”k;ksa ij fo’ks”k fjiksVZ
rS;kj dh A foHkkx esa vkS”k/kh; tM+h cwfV;k¡ ,oa ltkoVh ikS/ks
yxk;s x;sA fn;s x;s fo”k;ksa ij ¶ysDl rS;kj fd;sA izkstsDV
dk;Z ls Nk=kvksa esa vkRefo’okl dh o`f) gqbZ A
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Jherh e/kqjyrk iqjh
¼izkstsDV vf/kdkjh½
¼C;wVh dYpj foHkkx ½

Tex le Design
Project Work 2017-18
The project work for the year 2017-2018 by the Third year Textile Design students
was inclusive of many articulated designs on various articles and also a report was
prepared in furtherance to it. The following articles were designed :
1.
Pots and paintings using miniature painting method
2.
A saree using kalamkari and sanganeri print
3.
A Mural Art painting
4.
A saree by using various kinds of embroidery stitches
The Project work for this year was based particularly on the methodology of Design
Thinking which lets the textile designer use a strategic and practical approach towards their
work. This concept of textile designing is applicable in both laboratories and natural context
but nevertheless the said project work was mostly based on traditional and creative designs.

Mrs. Renuka Mukhiya
Project of icer
Textile Design
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TRAINING PARTNERS

INTERIOR DECORATION
1. N. Harpawat & Associates.
Maharashtra Bhavan Udaipur (Raj.).
2. Architek Design
Darpan Sharma, Bhopalpura Udaipur (Raj.)

ID

3. B.L.Mantri & Associates PVT. LTD.
Engineers, Architects & Valuers Udaipur (Raj.)
4. A-One Architects (P) LTD. Jaipur

5. Alive Arts Architects (P) LTD. Jaipur

BEAUTY CULTURE
1.Beauty Villa Salon Jaipur (Raj.).
2. Mayur Salon N Acadmy Udaipur (Raj.).
3. Cute Beauty Care Rajsamand
4.New Tanishk Beauty Point Udaipur (Raj.).

BC

5.Fashion Point Udaipur (Raj.).

6.Rupal Beauty Point Udaipur (Raj.).

7.Anchal Beauty Parlour Udaipur (Raj.)

8. Kushagra Beauty & Fashion Point Udaipur (Raj.).
9.Bhagyashree Beauty Parlour Udaipur (Raj.).

TEXTILE DESIGN
1. Swagal Blossom
Gandhi Nagar Gujrat

TD

2. Kush Arts
Udaipur (Raj.)

3. Jindal Worldwide LTD.
Ahamedabad
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Merit Posi ons in Rajasthan 2017-18

Ms. Bharti Ahir

Ms. Hemlata Menaria

Beauty Culture
5th Position
74.59%

Textile Design
6th Position
74.28%

Merit Posi ons in Rajasthan 2016-17

Ms. Ritu Kunwar
Textile Design

Ms. Sunita Chouhan

2nd Position
74.44%

Textile Design
4th Position
71.34%

Ms. Jyoti Sharma
Interior Decoration
5th Position
72.65%

Result of Beauty Culture Year 2016-2017
II Year

Ms. Mamta Lohar
I Position
71.95%

I Year

Ms. Radha Sonigara
II Position
64.28%

Ms. Neha Paneri
I Position
74.40%

Ms. Bharti Ahir
II Position
72.16%

Result of Beauty Culture Year 2017-2018
II Year

Ms. Bharti Ahir
I Position
74.59%

I Year

Ms. Ruchika Jain
II Position
73.41%
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Ms. Shivani Mittal
I Position
74.32%

Ms. Priya Chundawat
II Position
74.24%

Result of Tex le Design Year 2016-2017
III Year

Ms. Ritu Kawar Solanki
I Position
76.20%

II Year

Ms. Hina Salvi
II Position
71.87%

I Year

Ms. Harshita Sharma
I Position
76.62%

Ms. Hemlata Menaria
I Position
69.63%

Ms. Kratima Tamboli
II Position
65.19%

Ms.Tanvi Bhatnagar
II Position
61.50%

Result of Tex le Design Year 2017-2018
III Year

Ms. Hemlata Menaria
I Position
76.13%

II Year

Ms. Bhagya Laxmi
II Position
72.80%

I Year

Ms. Vandana Maliwal
I Position
73%

Ms. Harshita sharma
I Position
77.11%

Ms. Raju Ahir
II Position
66.92%
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Ms. Tanvi Bhatnagar
II Position
66.81%

Result of Interior Decora on Year 2016-2017
III Year

Ms. Jyoti Sharma
I Position
72.65%

II Year

Ms. Surbhi Lavti
II Position
68.36%

Ms. Abhilasha Maheshwari Ms. Vedika Shrimal
II Position
I Position
67.31%
73.62%
I Year

Ms. Shivani Sharma
I Position
69.62%

Ms. Vaishali Jhala
II Position
66.23%

Result of Interior Decora on Year 2017-2018
III Year

Ms. Vedika Shrimal
I Position
68.28%

II Year

Ms. Deepika Chawla
II Position
64.97%

Ms. Sakshi Mor
I Position
75.62%

I Year

Ms. Shivani Sharma
I Position
73.85%

Ms. Arpita Singh Chouhan
II Position
69.46%
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Ms. Shivani Mor
II Position
63.23%

III CELL
INDUSTRY INSTITUTE INTERACTION CELL
Better interaction between Technical Institutions and Industry is the need of an hour for
students. It is important because they get exposure to Industry and subsequent placement in
various disciplines. On the other hand, with the advance of globalization and opening up of Indian
economy to outside world competition among the industries has become stiﬀ. So industries also
need good students who are well aware of Industry standards and capable of achieving so.
Therefore, there is an urgent need of interaction between industry and academics where academic
institutes can prepare students for jobs. For this to become reality, bridging the gap between
industry and academic Institutes is a must and for this, III Cell was established.
Objectives : Ÿ To cultivate the strong links with Industry.
Ÿ To promote various industrial activities by the faculty members and students.
Ÿ To catalyze the further growth and development of interaction between the Institute and
Industry.

Committee Members
Mr. Abhay Singh
Lecturer, Architecture
(Incharge)

Smt. Madhur Lata Puri
Lecturer, BC
(Asst. Incharge)

Smt. Sangeeta Dhupia
Lecturer, ID
(Asst. Incharge)

Mr. Prakash Choudhary
Lecturer, TD
(Asst. Incharge)

PLACEMENT DETAILS

INTERIOR DECORATION
S.N.

Name of Student

Name of Employer

1.

Parul Porwal

Kamal Hingad & Associates

5000/-

2.

Khushali Bhatt

Kamal Hingad & Associates

5000/-

3.

Vedika Shrimal

Animentor Academy

4500/-

4.

Deepika Chawala

Kamal Hingad & Associates

10000/-

5.

Abhilasha Maheshwari

Sampurna Furniture & Interiors

10000/-

6.

Khushali Bhatt

New Think Interiors

4000/-

7.

Meenakshi Trivedi

Nirmal Harpawat

4000/-

8.

Tank Jyoti Shamhulal

Hemshankar Mali

6000/-
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Packages

BEAUTY CULTURE
S.N.

Name of Student

Name of Employer

Packages

1.

Urvashee Nandwana

“ The Looks”

5000/-

2.

Kirti Chouhan

“ The Looks”

5000/-

3.

Arpita Jain

“ The Looks”

5000/-

4.

Pushplata Thakur

“ The Looks”

5000/-

5.

Ruchika Jain

“ The Looks”

5000/-

6.

Talat Anjum

“ The Looks”

5000/-

7.

Kumari Chanda

Trainer at RSCDC

10000/-

8.

Sakshi

Faculty (Skin), Orane
International Institute of
Beauty & Wellness, Panipat (Haryana)

15000/-

TEXTILE DESIGN
S.N.

Name of Student

Name of Employer

Packages

1.

Bhavya Jain

12000/-

2.

Kratima Tamboli

3.

Hemlata Menaria

4.

Surbhi Kumari

5.

Yashi Sharma

6.

Bhagya Laxmi
Nathawat

VCD School of Design 15 A,
Chitrkoot Nagar Bhuwana,
Udaipur
Jindal World
Widewed, Ahmedabad (Piplaj)
Gemstone Glass Pvt. Ltd.
Ahmedabad
(As. Graphic Designer)
Jindal World
Widewed, Ahmedabad (Piplaj)
Jindal World
Widewed, Aahmedabad (Piplaj)
Govt. Womens Polytechnic
Bharatpur (Guest Faculty)
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13000/10000/-

13000/13000/25000/-

ikWfyVsfDud egkfo|ky; ds ek/;e ls lkeqnkf;d fodkl ;kstuk
¼lh-Mh-Vh-ih-½
Hkkjr ljdkj ds ekuo lalk/ku fodkl ea=ky; ,oa jk"Vªªh; rduhdh f’k{kd izf’k{k.k ,oa vuqla/kku laLFkku paMhx<+ ds vUrxZr
jktdh; efgyk ikWfyVsfDud egkfo|ky; mn;iqj esa lkeqnkf;d fodkl ;kstuk lh-Mh-Vh-ih 2010 ls lapkfyr gSA bl ;kstukUrxZr mn;iqj
ftys ds fofHkUu xkaoksa essa LFkkuh; rduhdh vko’;drkvksa dks ns[krs gq, losZ fd;k tkrk gS] rRi'pkr xkaoksa esa fofHkUu dkS’ky fodkl
dk;Zdzeksa dk izf’k{k.k fn;k tkrk gS] ftlls xzkeh.k tula[;k jkstxkjksUeq[k gks ldsA uohu rduhdh dk iznZ’ku fd;k tkrk gS rFkk lkFk gh
rduhdh lgk;rk ,oa lsok Hkh miyC/k djk;h tkrh gSA xzkeh.k tula[;k dks rduhdh uokpkj ls tksM+us ds iz;kl bl ;kstuk ds ek/;e ls
fd;s tkrs gSaA

Ø- la-

o”kZ

dsUnz la[;k

ykHkkFkhZ la[;k

1

2018&19

16

344

Lkh-Mh-Vh-ih- esa lapkfyr fofHkUu dsUnzksa ij izf’k{k.kkfFkZ;kas }kjk rS;kj fd;s x, oL=ksa dh fczdh dh xbZ A ftuls 16-2-18 dh iznZ’kuh ls
2425 :i;s ,oa 1-12-18 ,oa 3-12-18 dh iznZ’kuh ls 4195 :i;s dh fcØh gqbZA
bl ;kstuk ds vUrxZr ukjh fudsru] lsok eafnj] vU/kfo|ky;]ewdcf/kj fo|ky;] ,oa ds;j QksLVj laLFkku ds lkFk feydj jksstxkj
mUeq[k dk;Z fd, ,oa vf/kd ls vf/kd yksxksa dks Lo;a dk jkstxkj izkjEHk djus ds fy, mUgsa jkstxkj ls lacaf/kr izf’k{k.k fn;k x;kA
bl o"kZ mn;iqj 'kgj ls nwj njkt ds ekoyh]fcNM+h] eanslj] Mcksd bR;kfn xkao esa izf’k{k.k fn;k tk jgk gSA
orZeku esa lapkfyr fd;s tk jgs izf’k{k.k dsUnksz a ij fuEufyf[kr fo"k; esa izf’k{k.k fn;k tk jgk gS&
1. Basic computer
-4
2. Cu ng & Tailoring
-7
3. Beauty Culture
-4
4. Tie & Dye
-1

Jheku~ gfj’kadj es?koky
vkUrfjd leUo;d
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STAFF TRAINING/WORKSHOPS
Organized By NITTTR, Chandigarh
S.NO
1

Name of Training
Green Entrepreneurship

Venue
GWPC UDAIPUR

Name of the Trainees of the Ins tute
Ms. Durgesh Nandini Bais
Ms. Sandhya Dhaddha
Ms.Renuka Mukhiya
Ms. Madhurlata Puri Goswami
Ms. Monika Bhanawat
Mr.Rishabh Chauhan
Mr. Hari Shankar Meghwal
Ms Saroj Dhupia

Total Beneﬁciaries = 15
Organized By TTC, Jodhpur
S.NO
Name of Training /Workshop
1
Career Guidance
2
Induc on Training
3
Research Paper Wri ng and Latex
Programming

Venue
TTC, Jodhpur
TTC, Jodhpur
TTC, Jodhpur

Name of the Trainee
Mr.Prakash Chaudhary
Mr. Rishabh Chauhan
Ms. Kalpana Salvi

ENVIRONMENTAL QUOTES

“

“

We won’t have a
society if we destroy
the environment.

We must accept life as it comes and not worry about the
things we cannot control or change. Nature best
exemplies this. During heavy torrential rains or a
cyclone, everything is shattered. But late for nature
restores itself as though nothing happened!"

“
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“

“
“

Students Success
come from a Positive
Learning Environment

th-MCY;w-ih- lh- ;w- ,Y;weukbZ lkslk;Vh
gekjs fy, ;g vR;Ur xoZ dh ckrgSa fd fnukad 07-03-2018 dks jktLFkku lkslk;Vh jftLVªs’ku ,DV 1958 ¼ jktLFkku ,DV
uEcj 28]1958½ ds vURkxZr jktdh; efgyk ikWfyVsfDud egkfo|ky;] mn;iqj ,Y;qeuh lkslk;Vh dk jftLVªhdj.k fd;k x;k]
ftldk jftLVªs’ku Øekad & Coop/2017/UDAIPUR/100061 gSaA
lkslk;Vh ds xBu ds dqN izeq[k mn~ns’; fuEukuqlkjgS%&
1- laLFkku dh Nk=kvksa ,oa ,Y;qeukbZ ds e/; lac/kksa dks lqn`<+ cukuk
2- O;olkfld fgrksa dks c<+kok nsuk
3- fopkjksa ds vknku&iznku gsrq eap lk>k djuk
4- rduhdh f’k{kk dks c<+kok nsuk
5- ‘kS{kf.kd] lkaLd`frd] lkekftd ,oa euksjatd xfrfof/k;ksa dks c<+kok nsuk
l= ds nkSjkuvk;ksftr xfrfof/k;k¡ %&
1- ,Y;qeukb ZlaLFkk dk jftLVªhdj.k djok;k x;kA
2- vkxkeh l= dh ;kstukvksa ds fu/kkZj.k gsrq ,Y;qeukbZ laLFkk dh dk;Zdkfj.kh dh cSBd vk;ksftr dh xbZA
3- cSad esa laLFkk dk [kkrk [kqyok;k x;kA
4- laLFkk dk iSudkMZ cuok;k x;kA
5- fnukad 26-04-2019 dks gfjosnkl] Hkqok.kk] mn;iqj esa xzks Vwxsnj dkWUlsIV ij ,Y;qeukbZ ehV dk vk;kstu fd;k x;kA ftlesa
laLFkku dh izkpk;kZ] ,Y;qeukbZ LVkWQ lnL;ksa ,oa HkwriwoZ Nk=kvksa us mRlkg ls Hkkx fy;kA fo’ks”k vkd”kZ.k ds :i esa MkW- vuhrk fla?kh
ds }kjk ldkjkRed lksp ij okrkZ jghA lkaLd`frd ,oa euksjatd xfrfof/k;ksa ds lkFk&lkFk HkwriwoZ Nk=kvksa us O;olkf;d fgrksa gsrq
ppkZ dhA
dk;Zdkfj.kh lfefr%&
Ÿ ’kkg eksfudk ukgj& v/;{k
Ÿ t;Jh ikyhoky&mik/;{k
Ÿ vuqtk esgrk&egklfpo
Ÿ nhikyh ;kno&la;qDr lfpo
Ÿ lqft’kk esuu&dks”kk/;{k
fuEu lnL;ksa }kjk laLFkku dh ,Y;qeukbZ lkslk;Vh
dh vkthou lnL;rk Hkh izkIr dh xbZ %&
Ÿ Jherh eksfudk Hkk.kkor
Ÿ Jherh dfork ekFkqj
Ÿ ’kkg eksfudk ukgj
Alumni Life Members
Monika Bhanawat
Kavita Mathur
Shah Monika Nahar

lfefr lnL; ,Y;qeukbZ lkslk;Vh %&
Ÿ Jherh dfork ekFkqj
Ÿ Jherh e/kqjyrk iqjh xksLokeh
90

Be An Entrepreneur........

Being an entrepreneur can be the path to controlling your own life and to inancial
success with all supportive hands.
There is something magical about the birth of a business. It's like becoming a parent.
The sense of awe and wonder that you have created something new will amaze you. Just like
a baby, new business will need your constant care and attention. It will be completely
dependent on you for its welfare and safety. For new venture, you will need a healthy supply
of money and mind.
Entrepreneurs Set Goals: When you start new business, you are unlikely to have
sophisticated system that can calculate and present the information to you. We just need to
set and monitor some simple goals.
Set short-term goals to make sure that the business stays on track. It is always like a
mile stone in our pathway.
Long -term goals : As you plan to turn your business idea grow in future aspect, your
market value increases and clients are bene itted. Once we start growing, we will de initely
reach our main goal.
As a true Entrepreneur you have to see the positive in everything.
Your Business needs to be structured to suit you, not the other way round.
We may only appear to be successful unless we love our work. When we love our
work, we have a deep desire to succeed. Getting a degree serves the purpose of hanging it on
a nice painted wall. Success comes when we love what we are doing and only grow with
positive attitude and persist with faith and con idence. When we work for only our bene it,
we may appear to be successful. But success is generated when others are happy too.
SUCCESS IS OUR CREATION. We have the power to create success by our good deeds. Be
a true and successful ENTREPRENEUR.
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Shah Monika Nahar
Interior Designer
President, Alumni Association

Industrial Views
by Our Alumni

I did my diploma in Interior Decoration from GWPC Udaipur, which was
my kind of subject as my hobbies and interests in Arts and Culture forced me to
take it as my professional future.
After completing my diploma, I pursued my Master's degree in Sanskrit followed
by Doctorate and Fellowship in Vaastu shastra.
I set up my own business in the name of 'NAKSHATRA DESIGN AND VASTU'
in the year2010.I have completed approximately 150+ projects of Interior
designing, Vaastu Correction, Architectural planning and renovations across the
Udaipur division.
I would like to thank my mentors, teachers and family for supporting me in
every situation.
Dr. Neeta Parihar
Interior Designer
eSa 'kÆeyk 'kekZ oqeal ikWfyVsfDud dkWyst mn;iqj dh 1991 dh ikl vkmV Nk=k gwaA eSa fiNys rdjhcu 25
o"kks± ls mn;iqj esa baVhfj;j ,DlVhfj;j ,oa daLVªD'ku ds dk;Z dj jgh gwaA bu dk;ks± esa lQy Hkwfedk fuHkkus dk Js;
eSa vius dkWyst ,oa xq#tuksa dks nsrh gwa D;ksafd esjh rjDdh dks fn'kk nsus esa mudk egRoiw.kZ ;ksxnku gS]rc dkWyst dk
viuk Hkou ugÈ gksus ds ckotwn gekjs fy, u, Hkou dh vko';drk ]vPNh ykbczsjh ,oa LVkQ miyCèk djk;k
x;k A blds fy;s eSa vius iwoZ Ççfliy dk èkU;okn djrh gwa ]lkFk gh vius xq#tuksa feLVj ÇdtoMsdj lj ]Jherh
laè;k <~<Mk Jherh Nfo 'kekZ ,oa leLr ekuuh; lnL;ksa dk vkHkkj çdV djrh gwaA lkFk gh vius ifjtuksa dh Hkh
vkHkkjh gwaA ;g lHkh esjs thou ds egRoiw.kZ LraHk jgs gSaA esjs ia[kksa dks mM+ku nsus ds fy, lHkh dk gkÆnd vfHkuanuA
‘kfeZyk ‘kekZ
baVhfj;j fMtkbZuj
Greetings for the day!!
Positive Attitude, Self-belief & Passionate hard work are prerequisites to ensure
Success in any ield.
I am alumnus of 1999. I'm glad to share that taking full advantage of the indepth learnings from Women's Polytechnic College Udaipur , Today I'm a
successful entrepreneur and owner & MD of my Wellness Club in the name of "
Azuara". From the bottom of my heart I want to thank my college Professors in
shaping up my career in this ield which is, was & will always be a great
opportunity for each female who wants to adopt it as a passion. Immediately after passing out from
here I got opportunity to work with various esteemed organizations like VLCC Losis, Medispas etc.
Gaining experience from my professional account abilities I inally launched my own
Wellness Club "Azuara" - Skin / Laser /Hair / Salon / Sliming & Spa all under one roof. Awarded as
Best entrepreneur Gujrat 2017 My centers today are available in Surat & Lucknow and I'm sure
within a span of next 5 years I'll have pan India presence.
I express my gratitude to my teachers, my family (especially my husband) who have always
supported & guided me to scale this height. I dream & Plan to contribute maximum in this
wonderful ield.
Vibhawari Sharma
92
Batch - 1999
Beauty Culture

I attended BC course from 2007-2009. The support given to each & every
student by our teachers was fantastic. Their passion, skill & knowledge in the
world of beauty & well being inspired me to work hard.
They explain everything in depth so it's easy to understand things.
I highly recommend the Government Women's Polytechnic College to anyone
who would like to become a beautician. The college helped me gain my
knowledge and con idence. I am honored to share my experiences.
Shaik Bushara
Owner Flash Beauty Saloon,Udaipur
Beauty Culture
2009 batch

I entered this college knowing nothing about textile designing. the very
skillful lecturers of this college taught me everything about textile designing and
made me what I am today. The college not only provided me with every aspect of
designing but also enlightened me for all round personality development. This
college transformed me completely. It granted me entrepreneur skill and the
courage to face the world and challenges oﬀered. I am extremely grateful to
entire staﬀ of the college for embarking me con idence perseverance and
creative skills to master my ield, this college is an epitome of skill development
education for every student.
Lalita Soni
TD

I am a student of textile designing of this college. I opted this course
because I wanted to explore my knowledge in fabric designing. I learned about
designing, colors, fashion sense and intricacies of fabric qualities in this institute.
After completing the course I am working as a lecturer in one of the textile
designing colleges and I actually came to know what burden and pressure a
teacher has to face in handling his/her students. Finally I thank all my teachers
for providing me their valuable guidance.
Bhagyalaxmi
TD
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Dangi Saree’s

S. L. Ajaria

M. : 9928189392

Bharat
SCIENTIFIC AGENCIES
1st Floor, Jogiwara Choraha, Babu Bazar,
Udaipur - 313001 | Tel. : 0294-2525933
E-mail : bharatscientiﬁcagencies@gmail.com

61, North Sunderwas, Udaipur (Raj.)
0294-2492277, 2491744 | 94141 69044, 96802 05977

A Place where you can get all
investment solutions

G
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Portfolio

Goal Based Planning

Retirement Planning

Risk Managed Product

Invest your money in Mutual Funds

77, 2nd Floor, Opp. HDFC Bank,
Chetak Circle, Udaipur 313001 (Raj.)
Mob. : 9414164907 | Email : rathorgautam@yahoo.co.in
Web. : www.grinvest.in

Bhupendra Bagrecha

M. : 7073008390
9414718390

94141-60450

POOJA
ENTERPRISES

Branded Cosme cs
233-B, 1st Floor, Bapu Bazar, Udaipur - 313001 (Raj.)

Rainbow
MARBLE & MINERALS

Beauty Store

Manufactures & Suppliers of Export Quality
Green Marble

Rewind Ur Age

Office : 100/6, Ashok Nagar, Udaipur (Raj.) 313 001 India
Godown : Hawa Magri, NH 8, Sukher, Udaipur (Raj.)
E. : rainbowmarble.20@gmail.com

235, Bapu Bazar, Udaipur - 313001 (Raj.)

GAURAV SETH

+91 9928237557

A Complete Designing, Printing, Advertising, Branding Solutions.

Exclusive Wedding Cards
Imported Paper
Envelopes & Business Cards
Corporate & Promotional Gifts
Corrugated Boxes
Plastic Files & Folders
3-4, CPS School Main Road, New Bhopalpura, Udaipur (Raj.)
E. : mamtaprinters.udr@gmail.com
W. : www.mamtaprinters.com
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Pramod M. Khabya

M. : 9414156500

fnO;

Divya Marbles
Quarry Owner :
Green, Katni & Rajasthan Black
Manufacture & Exporter of Blocks Slabs & Tiles
N. H. 8, Bhuwana Bypass, Bhuwana, Udaipur - 313004 (Raj.) INDIA
Email : divyamarbles93@gmail.com

Bhavik Gahlot
B-Class Contractor, P.W.D.

M. : 09602609082
Ph. : 0294-2410275

Yogesh Chandra
Gahlot

B. G.
Enterprises
50, Hotel Ashirwad, Near Mewar Motors,
Udiapole, Udaipur 313001 (Raj.)

Advocate
Court Chamber No. 19
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50, Tulsi Plaza
Udiapole, Udaipur 313001 (Raj.)
Ph. : 0294-2417836, 561667 (R)
M. : 98280-28840

Anil Chaplot
Managing Director
PL

SM

SHYAM MARBLES
PVT. LTD.
N.H. 8, BADARDA, DISTT. - RAJSAMAND - 313 324
(P) : 02952-320508, 290245, 290033 (M) : 94141-56203
(E) : shyammarblesmd@gmail.com
Resi. : 60, Adinath Nagar, Fatehpura, UDAIPUR (P) : 0294-2452203

Jinendra Mandawat
+91 9414166216

ParamountStones
Granite

Marble
Sandstone

Slate

O. : G-234, RIICO Industrial Area, Behind Haweli Marble,
Nr. Udaipur Marble Associa on Oﬃce, Sukher, Udaipur (Raj.)
4-K-3, Hiran Magri, Sec. 11
Udaipur - 313 002 (Raj.) INDIA
(P) : +91 294 2486216
(E) : jinendra22@yahoo.com
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Myo-Kinesio Care
(Holistic Physiotherapy Centre)

Dr. Kar k Sukhwal
HOD, Physiotherapy Department,
Ananta Ins tute of Medical Sciences

Keeps you moving.....

29, Gourish Villa, New Bhupalpura, Near Bhupalpura Bridge, Opp. Padam Lighting, Udaipur - 313001 (Raj.)
(M) : 9829616776, Email : kartik.sukhwal@gmail.com

Makeup by
Ms. Shaik Bushara

Amit
9414168788

& ACADEMY

Renowned Makeup Ar st
with over 11 Yrs. of
experience

Sumit
9950539710

Art
&
Frames
BIGGEST ART GALLERY IN TOWN
SHOWCASING MORE THAN 5000 ART WORKS.
A home decor store & gallery
Specialized in Tradi onal & contemporary art Handicra s
Fine art prin ng Custom framing

148 - Road No. 10, Ashok Nagar, Udaipur - 313001 (Raj.)
Ph. : +91 8502886992, 9694343712
Email : ﬂashbeautysaloon2014@gmail.com
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174, Mo Magri Scheme, Near UIT Oﬃce,
Fateh Sagar Road, Udaipur - 313001
Email: artnframesudr@gmail.com

IT Magic Udaipur
FEEL THE MAGIC
9799969911
01, Shastri Circle, Udaipur

IT Magic Udaipur
FEEL THE MAGIC

01, Shastri Circle, Udaipur
M. : 9799969911
Everything in CCTV & Security

Makeup
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C R E D I T S

Courses Offered :
Beauty Culture - 2 Year Diploma
Interior Decoration - 3 Year Diploma
Textile Design - 3 Year Diploma
Minimum qualification is Secondary and above on merit basis & No age limit.
For detailed admission related information
visit : www.hte.rajasthan.gov.in | www.dte.rajasthan.gov.in
Yearly fees rupees 7850/- in two installments

Scan QR Code
For detailed admission related information

GOVERNMENT WOMEN POLYTECHNIC COLLEGE UDAIPUR
PRATAPNAGAR UDAIPUR
Phone No. : 0294-2491575
Website : http://www.hte.rajasthan.gov.in/college/gwpcudaipur/
E-mail : gwpc.udaipur@gmail.com
(The institute is approved by A.I.C.T.E. and is affiliated to Board of Technical Education Rajasthan, Jodhpur)

